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The Luckless Age
Poetry

Steve Kistulentz
Winner of the 2009 Benjamin Saltman Award

PRAISE FOR The LuckLeSS Age
“If a reader is lucky, he or she will get to savor the dark, sardonic  wit of Steve Kistulentz’s 
debut collection, The Luckless Age. Readers will admire this book’s end-of-the century 
elegance, its lean necessity, its tenderness for those seemingly transient riffs that are 
actually burned into our brains. Note well that this book is no cutesy pop culture 
sparklefest—it has a deeper, richer feel than that. It’s the burnt bulb beneath the neon 
shimmer, the last leavings after a night of bruises and blues. Yes, the songs he remembers 
are familiar, but they’ve never haunted me quite this way before.”

—Allison Joseph

“What a lush book, one that teems with life the way the Amazon Basin does; there’s 
poison everywhere but vitality, too. Steve Kistulentz watches the sun sink past America’s 
smokestacks and the dying dreams of its citizens, and then, through the power of his lines, 
he makes it come up again, revealing a world of bruised beauty. There’s an unstoppable life 
force at work in these poems, one so powerful it’ll outlive language itself.”

—David Kirby

“‘Why do broken boys pick up guitars?’ To make ecstatic music, as Steve Kistulentz 
does in these ardent, amped-up, reckless rock n’ roll poems. From Lou Reed to the 
Knack, Skylab to Soupy Sales, The Luckless Age captures the wicked energy and anarchic 
entropy of American culture and so gives voice to an age, a place, a human life. This is 
an auspicious and heartily welcome debut.”

—Campbell McGrath

“The Luckless Age responds to a culture that constantly bombards us with brand names, 
celebrities, rock and roll rants and presidential lies, porn and war by bombarding back 
to give a counter-offense of testimony and song. Sprawling and discursive, expansive as 
stadium anthems and forceful as everclear, Steve Kistulentz’s poems have a hedonistic 
vigor of language and purpose. Reader, you can rest later.”

—Dean Young

The Luckless Age stands at the end of the nuclear era, a bridge between 
the anxiety of the Cold War and the false hope of “morning in America.” 
It tours the beautiful desolation of America’s urban nightscape, as 
reported from the mosh pit and the boardroom, the bedroom and the 
bar. Its voice emerges above the white noise of modern broadcasting to 
paint a portrait of America at once brutal, honest, and yet hopeful at its 
core. The Luckless Age is a celebration of the intricate rituals we build to 
connect with our lovers, our rivals, and our past.

Steve Kistulentz’s poetry has appeared in such literary 
magazines as the Antioch, Black Warrior, Crab Orchard, New England 
Reviews, New Letters, and Quarterly West. His work was selected 
for inclusion in the Best New Poets anthology, edited by former 
Poet Laureate of the United States Mark Strand, and he is a two-time 
winner of the Academy of American Poets John Mackay Shaw 
Prize. He holds graduate degrees from Johns Hopkins University, 
the University of Iowa Writers’ Workshop, and Florida State 
University. He was born and raised in the Washington, DC area, and 
now teaches creative writing and literatures at Millsaps College in 
Jackson, Mississippi where he lives. The Luckless Age is his first book.

February

80 pages, 6 x 8, tradepaper

978-1-59709-494-8, $16.95

Benjamin Saltman Award Winner 
Final Judge: Nick Flynn
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The Alphabet Conspiracy
Poetry/LGBT

Rita Mae Reese

PRAISE FOR The ALphABeT conSpirAcy
“Rita Mae’s work artfully addresses itself to the way children are taught to enter—and 
then become trapped by—a world constructed of language.”

—Mark Doty

“Rita Mae Reese’s poems often begin with the alphabet, with meditations on the origins 
of words, with quirks and ticks of diction and lexicography.  But these are only starting 
points for a collection that is at times playful and harrowing, lush and disturbing. 
Whether she adopts the voices of prostitutes meditating on the word ‘brothel,’ a mythic 
sin-eater wondering about the taste of innocence, a tragic accident in a coal mine, or a 
woman recollecting a near drowning, Rita Mae Reese writes with skill, subtlety, and 
sonic complexity.  More than this, though, her poems are far-reaching, reflecting always 
on the divine, on the meaning of death, desire, and the afterlife, and on situations of true 
moral, often historical, complexity.  These are expertly crafted, deeply moving poems.”
      —Kevin Prufer

The Alphabet Conspiracy takes its name from a 1950s-era school filmstrip 
of the same title. With a cast that includes patron saints for country girls 
and criminals, a Revolutionary War hero, the Wolfman, a sin-eater, 
John Wayne, and Johnny Cash, these poems swagger and sulk through 
an educational film turned film noir, replete with femme fatales in love.

Rita Mae Reese digs beneath the surface of dictionary entries to 
uncover their secrets and to discover some of her own, as in the poem 
“Womanless,” stemming from a headword in Webster’s Tenth New 

Collegiate Dictionary for which there is no entry:

    And what about me? When I look in a mirror,
    I see the parts of a woman; but if womanless
    Can include me, then womanless like me too,
    For a few months here—not in paradise of course,
    But close enough—until you. Then nothing was close
     
    Enough . . .

The Alphabet Conspiracy is about the ways in which language itself can 
function as a plot, keeping us estranged from ourselves, but also about 
the way it can be used as a tool for recovering our truest selves.

Rita Mae Reese has received a Rona Jaffe Foundation Writers’ 
Award, a Stegner fellowship, and a “Discovery”/The Nation award. 
Her work has been nominated for a Pushcart Prize and has appeared 
in journals and anthologies including The Normal School, Imaginative 
Writing, From Where You Dream, Blackbird, New England Review, The 
Southern Review, and The Nation. She lives in Madison, Wisconsin 
with her family.

February

80 pages, 7 x 9, tradepaper

978-0-9800407-3-9, $17.95

Arktoi Books  
an imprint of Red Hen Press
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A Measure’s Hush
Poetry

Anne Coray

PRAISE FOR A MeASure’S huSh
“Coray is a poet who lives with wind and knows—however much the roots of things 
might tunnel and take hold—we will be borne off. Her new poems move through depths 
of elegy:  the green scrub and drought of southwestern Alaska; the loss of a brother; 
meditations on paint and richnesses of gray, on language and everything it cannot 
capture.  She is always attentive to the way the world resists vision.  Snow falls on snow, 
a white bird rests in a white field, the ground ‘[does] not rise in greeting.’  Through a 
radiant patience, Coray is present for those moments when something cracks and the air 
spills into crystal ash, the fern in the rain ‘breathes the silver message.’ Without self-pity, 
and with immense trust, she shows us, sometimes quietly, how death arranges us to live.”

—Joanna Klink, author of Circadian

“Anne Coray’s poems are quiet epiphanies. She is at home writing about nature, art, 
mortality, history, and myth. Wind is her most insistent metaphor—appropriately so 
for a poet who lives on a remote lakeside in southwest Alaska. She wants a language 
that can contain the wind, and often finds it—sometimes a gentle breeze, sometimes a 
tempestuous storm. I’m very happy to have A Measure’s Hush on my poetry shelf.”

—Fred Moramarco, Founding Editor, Poetry International

In these lyrical meditations on fame and death, Anne Coray celebrates 
the making of art and the gifts of language while reminding us that 
worldly pursuits are folly. These are poems for the bereaved, to be read 
at funerals and wakes or during the course of any ordinary day, offering 
insights on loss and longing that are oddly comforting. Oddly, because 
there are deep and oftentimes contradictory emotions at play here, but 
also hard-won reconciliation.

Anne Coray is the author of Bone Strings (Scarlet Tanager 
Books), co-author of Lake Clark National Park (Alaska Geographic 
Association), and co-editor of Crosscurrents North: Alaskans on the 
Environment (University of Alaska Press). Her poetry has appeared 
in The Southern Review, Poetry, North American Review, Connecticut 
Review, The Women’s Review of Books, in several anthologies, and on 
the Verse Daily web site. She  has been a finalist with White Pine 
Press, Carnegie Mellon, Rooster Hill Press, Water Press & Media, 
and Bright Hill Press. A two-time Pushcart Prize nominee, Coray 
is the recipient of grants and a fellowship from the Alaska State 
Council on the Arts and an individual artist project award from 
the Rasmuson Foundation. She lives at her birthplace on remote 
Qizhjeh Vena (Lake Clark) in southwest Alaska.

April

96 pages, 6 x 9, tradepaper

978-1-59709-463-4, $18.95

Boreal Books  
an imprint of Red Hen Press
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Give Over, Graymalkin
Poetry

Gaylord Brewer

 

PRAISE FOR give over, grAyMALkin & gAyLord BreWer
“If there is such a being as a meditative sensualist, Gaylord Brewer is that person. His 
poems in Give Over, Graymalkin register and explore the pleasures and foibles of a 
fully lived life, and do so with language that is always exact and poised, and finally 
unflinching.  He thinks out loud for us, and we find ourselves immersed in a world 
enlarged so that we can recognize it, in which joy and regret are companions.”

—Stephen Dunn

“His poems seem to move with a brute force of their own. Moments like these recall  
D. H. Lawrence and Ted Hughes, both of whom also remarked on a startling resemblance 
between the dark, unsettling opacity of animals and the imagination’s own darker, less 
conscious movements. These poems vibrate with a disturbing, powerful energy.”

—Chautauqua Literary Journal

“Rarely is Brewer satisfied to hand the reader some delicately-wrought epiphany 
without, at the very last moment, tipping it ever so slightly toward black comedy: thus 
his cynicism, and thus his emotional honesty. What’s most remarkable is the way Brewer 
presses such chiseled, economical lines into the service of a voice that is so flexible, lively, 
and dramatic . . .”

—Cold Mountain Review

From python hunting to Swami Keerti’s laughing meditation, from 
a death in the family to a burial on the rural acres where he’s stood 
his ground for a decade, Gaylord Brewer extends and explodes his 
career-long obsessions in Give Over, Graymalkin. This 8th collection 
of poems is a journal of loss and recovery, departure and surprising 
return, fleeting hours in a world diminished yet wondrous. Seas writhe 
with uncharted beasts. Horsemen gather, conflagrant beneath sword 
and cross. From India to France to Spain, to the birdsong and day 
lilies of his unruly garden, Brewer continues as poetic conquistador 
mapping our longing, melancholy, and joy. With his characteristic wit 
and compassion, signature sculpted lines, and incantatory vigor, buried 
metaphors arise, holy days pass, toasts are raised, suns set over the 
desert of the animate dead. And the weary traveler? He approaches a 
dark corridor that may or may not be the way home.

Gaylord Brewer is a professor at Middle Tennessee State 
University, where he founded and edits the literary journal Poems 
& Plays. His most recent books are his 8th poetry collection, Give 
Over, Graymalkin (2011), and the comic novella Octavius the 1st 
(2008), both from Red Hen Press. He has published 800 poems 
in journals and anthologies, such as Best American Poetry and The 
Bedford Introduction to Literature. Among his recent residencies were 
the Global Arts Village (India) and Can Serrat and the Fundación 
Valparaíso (both in Spain). He also teaches in the low-residency 
Master of Fine Arts program at Murray State University and has 
taught in Russia, Kenya, and the Czech Republic. In 2009, he 
was awarded an Individual Artist Fellowship in Poetry from the 
Tennessee Arts Commission. He lives in Lascassas, Tennessee.

February

120 pages, 6 x 9, tradepaper

978-1-59709-493-1, $19.95
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Accounted For
Poetry

Jeannine Savard
 

PRAISE FOR AccounTed For
“It is odd how the old Kabbalists, when interpreting our dreams, focused on the search 
for lost innocence. This is the very brilliant villain or motive in Jeannine Savard’s fourth 
collection of poems, Accounted For. These poems hurl imaginal pictures across a musical 
membranous tablet of time past and time future. Rilke thought this was the genius of 
The Children’s Hour: Things to hear, things to see, and the original terror. What an 
important and memorable book this is!”

—Norman Dubie

“What Jeannine Savard accounts for in her new book is a complex range of human 
experience and emotion, in poems marked by their urgency, their fierce music. 
Schooled in the harsh lessons of history, deeply read in Buddhism, and blessed with 
an unerring instinct for the revelatory detail, she discovers meaning everywhere, from 
the scuttling of a lizard in the sand to the musings of a clerk at The Quick Stop to 
the Book of Changes, and records it with love and fidelity. This is a book of wisdom 
literature for a dark and frantic time, a radiant field in which ‘Everything’s here for us, 
and nothing is ours.’ What strange and instructive consolation Jeannine Savard offers 
in these poems—and what light.”

                                                                                   —Christopher Merrill

Accounted For is a collection of lyrical poems voiced by a multi-faceted 
persona negotiating the transience of self and the social and psychological 
illusions of time. Other selves are encountered—mirrored, intimated, 
drawn, or fully detailed, each opening a view to the fractures of psyche. 
Prayers, dreams, invocations, and meditations suggest a relationship 
with the Unseen that can breach the natural world with the power 
of image. Endless contingency and depth of vision characterize these 
poems, open wholly to the mysteries of life and death. 

Jeannine Savard received her MA in English/Creative Writing 
from the University of New Hampshire. She is Associate Professor 
of English at Arizona State University and has taught in the MFA 
Creative Writing Program there for the past 25 years. Her work 
has appeared in numerous journals and magazines. She is a former 
winner of the Arizona Poetry Prize, the Jerome J. Shestack Prize for 
Poetry, as well as a winner of the University of Utah Press Poetry 
Competition, and the Carnegie-Mellon University Press Poetry 
Competition. Her first book of poems was recently selected by 
Carnegie-Mellon to appear in their Classic Contemporary Series 
of Poetry. Her third book of poems, My Hand Upon Your Name, was 
published by Red Hen Press in 2004. She lives in Tempe, Arizona.

February

88 pages, 6 x 9, tradepaper

978-1-59709-489-4, $17.95
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The Hundred Fathom Curve
Poetry

John Barr

PRAISE FOR The hundred FAThoM curve
“John Barr is a poet of elegant saying rather than singing, and his subjects are the 
familiar guiding stars of our common life: love, its presence or absence; war; the 
physical world and, especially, as in the quiet but profound requiem The Dial Painters, 
the investigative empathy toward others that keeps us civilized. Still, in these precise 
and thoughtful meditations, the music of spontaneity and rejoicing—that is of course 
behind everything—must from time to time break out: ‘I live in a settlement of two 
hundred bones,’ he writes of himself; or remembers his father, with his ham radios, 
wanting to ‘travel in the company of life;’ or, with delicious humor, imagines the yard 
wisteria ‘Offspring of wistful and hysteria.’

These are poems to read more than once; John Barr is excellent company at every 
visit. He is in fact an extraordinary man, both a poet of passion and the most delicate 
workmanship, and a man of the material world, especially the world of finance and 
diplomacy—where, I dare say, passion and delicate workmanship are also necessities. 
We, who honor literature, also live in the world—and it is to our betterment twice, then, 
that John Barr’s excitement, exactitude, and caring are so large and devotional—thus he 
twice renders the world good service, including, in his poems for sure, much pleasure, 
good thought, and happiness.”

—Mary Oliver

“‘Nothing has a right to the space it occupies’ says John Barr in one of his poems, and 
this tough-minded remark is typical of the skeptical eye his work casts upon the 
thousand-thinged world. Barr’s speaker is wary of what is ‘arty and not true’ and is 
often in despair to see ‘what one must do to excel.’ Nonetheless these poems are full of 
admiration for creation, and the created—geological schist and Hudson River divers, 
spiderwebs and hydroelectric dams. The Hundred Fathon Curve is a panoramic suite, 
meditating on means and ends, interrelationships; nature and history. Lucid, discursive, 
taut in phrasemaking, lit by memorable images, these poems are lively, probing and 
finally convey the pleasures of an especially thoughtful and wide-ranging amazement.”

—Tony Hoagland

The Hundred Fathom Curve chronicles the search for an American 
identity from the Vietnam War to 9/11. The poems, drawn from 
five previous collections and published over 40 years, include Barr’s 
eyewitness accounts as a Navy veteran of Vietnam, and as a New Yorker 
who was present at 9/11. They explore the boundary of what is human 
with all that is not, and find things never to be as they seem. They 
follow the journey from nature into art, and the efforts of the artist to 
discover what it means to be human.

The poems of John Barr have appeared in many magazines, and 
have been published in six collections: The War Zone (1989), Natural 
Wonders (1991), The Dial Painters (1994), Centennial Suite (1998), all 
by Warwick Press; and The Hundred Fathom Curve (1997), and Grace 
(1999), by Story Line Press. Barr is President Emeritus of the Poetry 
Society of America, has taught in the Graduate Writing Program 
at Sarah Lawrence College, and was appointed in 2004 the first 
president of The Poetry Foundation, publisher of Poetry magazine. 
He lives in New Haven, Connecticut.

February

120 pages, 6 x 9, tradepaper

978-1-59709-497-9, $19.95
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Vocabulary of Silence
Poetry

Veronica Golos

PRAISE FOR vocABuLAry oF SiLence
“It’s a difficult thing to write about war—especially so the one you’re not really in, not 
in the dirty part. Poet Veronica Golos takes the fragments, the bits and pieces that 
reach us from the battlefield, and weaves them with a morality and a sorrow, to make us 
understand both our helplessness and our responsibility. Vocabulary of Silence finds the 
cracks in our liberal armor and helps us feel our own shame.”

—Barbara Nimri Aziz, author of Swimming up the Tigris: Real Life

Encounters with Iraq, and founder of Radius of Arab American Writers

“In this ambitious second book, Golos responds to the U.S. invasion of Iraq with poems 
that just as readily evoke the Hindu creator-destroyer goddess Kali. ‘I offer grief,’ her 
speaker declares, ‘I know its gravity.’ Yet the energy pouring from these poems is palpable. 
At her best, they are a surging dark cloth and at the corner of each is a nail meant to hold 
the lines in place, such that the whole daring enterprise billows from the page.”

—Sawnie Morris, winner of the 2010 Poetry Society of America’s George
Bogin Memorial Award, and the 2007 New Mexico Book Award

“Language fails. Eden in ruin. Golos is a serious poet, luminous and brave.  She 
watches our ghosts. Her poetry is wild in walled spaces, tunnels through which 
much comes: Iraq and America, Israel and Palestine, silence and shouting, war and 
prayer, light and violence, Mexico and New Mexico, the current news of the day and the 
essential news of the past and future. Golos is a poet who tells us both who we are and 
why we are. In her powerfully realized poems, she speaks of an immeasurable emptiness 
that could destroy us or—perhaps, save us.”

—Angelo Verga, author of six collections of poetry
and curator, Cornelia Street Café Reading Series, NYC

Poet Veronica Golos has created a conundrum—a Vocabulary of Silence 
that acts as a kind of zen koan for the reader: a negative space, an echo 
chamber, a mirror. Witnessing from afar the continuing wars in Iraq 
and Afghanistan conducted by the country in which she lives, the poet 
also witnesses herself, and struggles to find words to carry the weight of 
her felt responsibility. Ms. Golos then empties her beautifully wrought 
poems into the vast silence, filling it with the names of the dead and 
the living.

Veronica Golos is an award-winning curator and teacher for 
Poets & Writers, Poet’s House, and 92nd St Y/Makor in New York City. 
Ms. Golos’ work has been published and anthologized nationally 
and internationally, and adapted for theatrical productions in New 
York City’s Theatre Row and the Claremont Theological Seminary 
in California. Her poetry was the centerpiece of My Land is Me, a 
four-artist multimedia exhibit in Taos, NM, where she lives, that 
questioned the western view of the Veil.

February

96 pages, 6 x 9, tradepaper

978-1-59709-498-6, $18.95
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In Confidence
Poetry

Jim Tilley

PRAISE FOR in conFidence
“Jim Tilley does confide in his readers here as he explores a refreshing variety of 
subjects—everything from the complexity of father-son and husband-wife relations to 
the more solvable problems of dark matter and the origins of the cosmos. But what wins 
our confidence is not his range but his steady hand on the poem and his steady gaze at 
the world.”

—Billy Collins

“At first glance Jim Tilley’s In Confidence seems to consist of calm, graceful poems of 
upper middle class domesticity, but turkey vultures wait in the yard and many stories 
have unhappy endings.  Instead the poems are about trying to maintain ‘this fragile 
equilibrium’ like a tightrope walker tip-toeing above a lion’s den.  One sees the quiet 
elegance is all that keeps one from shouting, ‘Watch out! ’  These are finely crafted 
poems in which readers will find bits and pieces of their own lives.”

—Stephen Dobyns

“In Jim Tilley’s In Confidence, we see the internal and external workings of the world 
through a mature poet’s multifaceted lens. Crafting his poems with formal care, Tilley 
always aims for ‘the clearest vision one can imagine,’ whether looking through the 
intricacies of scientific reasoning, the ‘perennial memories’ that accompany aging, or the 
unexpected, undeniable logic of ‘the metaphor out there in the snow.’”

—Claudia Emerson

“Jim Tilley is a bracing and quietly confident writer, able to consistently surprise us, 
whether in missives from domestic life, topical poems, or poems which quirkily 
address what he calls ‘the big questions.’  These are wry, bittersweet, and unobtrusively 
instructive poems in the tradition of Wilbur, Schuyler, and Dunn, and they are very 
much worth reading.”

—David Wojahn

In Confidence is Jim Tilley’s first book of poems, ranging from lyric to 
narrative in form. About half of the 60 poems are open-form sonnets, 
most of which fit a broad theme of personal and societal  “dislocation.” 
The collection covers a variety of subjects, from father-son and 
husband-wife relationships to issues of politics, the economy, and 
the environment. Many of the stories have unhappy endings. Several 
of the poems are presented in pairs with the same underlying setting 
or situation but markedly different development, exhibiting a kind of 
“quantum” picture with both states existing at the same time, a neat 
trick executed as only a former physicist could. This is a book of poems 
in which readers will find bits and pieces of their own lives.

In Confidence is Jim Tilley’s first book of poetry. He earned a 
doctorate in physics from Harvard University and retired ten years 
ago after a 25-year career in insurance and investment banking. 
His poems have been published in several top literary journals and 
magazines. He has won the Sycamore Review’s Wabash Prize for 
Poetry and the New England Poetry Club’s Firman Houghton 
Award. Four of his poems have been nominated for a Pushcart Prize. 
He lives in Bedford Corners, New York.

February

120 pages, 6 x 9, tradepaper

978-1-59709-473-3, $19.95
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Ship of Fool
Poetry

William Trowbridge

PRAISE FOR Ship oF FooL
“Anyone who’s delighted in Bill Trowbridge’s Kong or slaughterhouse poems knows 
he can whip up an extended poetic sequence like nobody’s beeswax . . . and in Ship of 

Fool he’s done it again, a witty soufflé of Trowbridgian verbiage, with chewy nuggets of 
gravitas therein, a paean to the lovable bumbling stumbling shlemiel in all of us.”

—Albert Goldbarth

“Already known as one of America’s best and wittiest poets, William Trowbridge 
has, in Ship of Fool, found the perfect vessel to convey his vision: comic, tender, wry, 
compassionate, full of insight and rueful understanding of what it means to carry on, 
cream pies in the face, pants falling down as the Green Weenie rampages through our 
foolish, beautiful lives.”

        —Charles Harper Webb

“I laughed out loud reading William Trowbridge’s new collection, Ship of Fool. In the 
delightfully absurd experiences of Fool, an angel with a big heart for humanity, it’s easy 
to see ourselves—the joys and heartbreaks, successes and failures of our ordinary lives 
underscored by chance, mishap, all the accidents of history to which we are bound. The 
past rears up in these poems, often homely and uncomfortable, tempered by Trowbridge’s 
fine wit and unsentimental tenderness. As with the best humor, mirth and despair are 
twinned here—the truth of our human condition to which Trowbridge turns again and 
again with his wise and empathetic vision.”

—Natasha Trethewey

Ship of Fool is a collection of free verse poetry recounting the 
misadventures of a man named Fool, of the archetype fool, a species 
which can be traced back to the earliest myths and stories. To borrow 
from Yiddish comedy, he is a combination of schlemiel and schlimazel. 
The schlemiel is a bungler who’s always accidentally breaking things and 
spilling stuff on people, while the schlimazel is a sad sack who’s always 
getting his things broken and getting stuff spilled on him. Fool is both. 
These serio-comic poems trace his escapades throughout history, in 
realms both earthly and celestial. 

William Trowbridge’s poetry collections are Ship of Fool, 
Enter Dark Stranger, O Paradise, Flickers, and The Complete Book of 
Kong. His poems have appeared in such periodicals as The Gettysburg 
Review, The Iowa Review, The Georgia Review, Poetry, Boulevard, and 
New Letters.  He lives in the Kansas City area and teaches in the 
University of Nebraska’s low-residency MFA writing program. He 
lives in 
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House Arrest
Novel

Ellen Meeropol

PRAISE FOR houSe ArreST
“The characters in House Arrest lead rich, complicated lives. Ellen Meeropol has written 
an intelligent, heartfelt, challenging novel that offers no easy answers and stays with the 
reader long after the final page has been turned.”

—Lesléa Newman

“Ellen Meeropol’s courageous debut novel explores what it means to  live by the principle 
of compassion, even in defiance of the rules  and the rule-makers. It is about the power 
of ceremony, the hard road to healing, survival and transcendence in the face of  unbear-
able loss. Meeropol, herself a longtime nurse and activist,  brings an authentic voice to 
this moving tale of the ethical and  political choices faced by health care practitioners, 
and by all of us.”

—Martín Espada

“House Arrest probes with insight and sympathy two harrowing questions that will 
always be with us:  How do we forgive others and how do we forgive ourselves? Whether 
the pain Ellen Meeropol’s characters confront arises from ill-considered political action 
or more intimate irresponsibility, she knows that guilt and retribution cause searing 
wounds, but she has built a fascinating story about the unquenchable promise of healing.”

—Rosellen Brown

House Arrest is a novel that explores the fraught relationship between 
home-care nurse Emily Klein and her pregnant ward, Pippa Glenning, a 
young Isis cult member under house arrest for the death of her daughter 
during a Solstice ceremony. Despite their differences, Emily and Pippa’s 
friendship grows. Emily’s friends—her cousin Anna with whom she 
lives, Anna’s ex-husband Sam, and her best friend Gina—all warn Emily 
that Pippa is trouble. Set in Springfield, Massachusetts and on an island 
in Penobscot Bay, the story is told from the alternating points of view of 
Emily, Pippa, Sam, and Gina. These four views all center on the theme of 
political activism and its consequences, especially when politics become 
personal. House Arrest explores the meaning of family loyalty when beliefs 
conflict, and questions the necessity of sometimes breaking rules to serve 
justice.

A literary late bloomer, Ellen Meeropol began writing fiction 
in her fifties when she was working as a nurse practitioner in a 
pediatric hospital. Since leaving her nursing practice in 2005, 
Ellen has worked as the publicist and book group coordinator for 
an independent bookstore and taught fiction workshops. She is a 
founding member of the Rosenberg Fund for Children and author 
of the script for their dramatic program Celebrate, which has been 
produced in four cities, most recently in 2007 starring Eve Ensler, 
David Strathairn, and Angela Davis. Drawing material from her 
twin passions of medical ethics and political activism, her fiction 
explores characters at the intersection of political turmoil and family 
life. Ellen holds an MFA in Creative Writing from the Stonecoast 
Program at the University of Southern Maine. Her stories have 
appeared in Bridges, Portland Magazine, Pedestal, Patchwork Journal, 
and The Women’s Times. House Arrest is her first novel. She lives in 
western Massachusetts.

February

216 pages, 6 x 9, tradepaper

978-1-59709-499-3, $24.95



RED HEN PRESS       11

Swimming Swimmers Swimming
Poetry

Percival Everett

PRAISE FOR percivAL evereTT
“ . . . An author who dances with language as effortlessly as Fred Astaire . . .”

—Daniel Quinn, author of Ishmael

“ . . . Artful and literate, Everett explores the philosophical, the metaphysical, the physical 
and the psychological boundaries of human life . . . ”

—Terry D’Auray

“ . . . Everett achieves a primal sense of dislocation, forcing us to question how we 
determine the limits of the human . . . ”

—Sven Birkets, The New York Times

“ . . . The audacious, uncategorizable Everett. He mixes genre and tone with absolute 
abandon, never does the same song twice. Brilliant . . . ”

—The Boston Globe

These poems question the sounds that are meaning. They interrogate 
where meaning resides and whether they are in any way, rigidly or 
loosely, wed to the words that carry it. There is a nod toward logic 
and at once an acceptance of its limits. These poems are landscapes, 
the meaning altering with the movement of clouds, with the changing 
light. Irony sometimes is the way we can be earnest. 

Percival Everett is the author of sixteen novels, three collections 
of short fiction, and two volumes of poetry. He is the recipient of the 
PEN Center USA Award for Fiction, the Academy Award from 
the American Academy of Arts and Letters, the Hurston/Wright 
Legacy Award, the PEN/Oakland-Josephine Miles Award for 
Excellence in Literature, and a New American Writing Award. His 
stories have been included in the Pushcart Prize Anthology and Best 
American Short Stories. He has served as a judge for, among others, 
the 1997 National Book Award for fiction and the PEN/Faulkner 
Award for Fiction in 1991. He teaches fiction writing and critical 
theory and is currently Distinguished Professor of English at the 
University of Southern California. He lives in Los Angeles.
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The Girl with Two Left Breasts
Short Stories

D. V. Glenn

PRAISE FOR The girL WiTh TWo LeFT BreASTS
“When the post-Carver short story declared war on interiority and elaboration, someone 
failed to notify D. V. Glenn. He loans his hallucinatory and fecund style to characters 
who find themselves in scenes one imagines would have been limned by Dostoevsky’s, 
Kafka’s and Ralph Ellison’s narrators, had they survived into the period we blithely 
call ‘post-modern.’ Glenn’s stories are united by a mixture of lucidity and the sobering 
humor found in stories written by Phillip Roth and Sherman Alexie, moments born of 
the exhaustion that comes from fighting the good fight.”

—Zoran Kuzmanvich, Professor of English and Editor of Nabokov Studies

“D. V. Glenn’s fictions explore wondrous worlds of wordplay, but do so, as does all 
the best innovative writing, in the service of the human heart rather than as mere 
showcase for erudite technical pyrotechnics. His work reminds me of the best music 
of Jimi Hendrix, which, despite its dazzling and dynamic derring-do, has the power to 
humble one’s feelings and elicit empathy, sympathy, and even sociopathy in arresting 
and original ways. Glenn’s investigations into the nature of the father-son relationship 
(‘My Father’s Penis’), the consciousness of the killer in the self (‘Serial Killer Museum’), 
the love of a pimp for a 14-year-old hooker (‘Chantelle’), the relative humanity of a 
so-called ‘Superman’ (‘Kewl Kryptonian’), a student’s need to graduate high school at 
all costs even if that means submitting to a pedophile teacher (‘The English Teacher’s 
Pupil’), the difference between dreams of academic success and the reality of tough life 
(‘Shot in the Head’), and ten more such investigations into the same blue underbelly of 
society that fascinated Hendrix are powerful and emotive. As solid as the subject matter 
is, though, it is the skill of the teller that sets these fictions apart from most others. I’m 
pretty sure D. V. Glenn writes these things behind his back and with his teeth and then 
sets them on fire. Wow.”

—Eckhard Gerdes, author of My Landlady the Lobotomist

The stories in The Girl with Two Left Breasts focus on a new generation 
of African-Americans, who, having had access to the education their 
parents could only dream of, now face the challenges of living in an insane 
postmodern world. Readers will encounter stories shaped and styled for 
the new millennium as image and metaphor are taffy-stretched and 
virtually collapsed in order to depict how, at this unique juncture barely 
beyond our century’s turn, cultures, genders, and points of view collide 
as characters struggle with issues of race, identity, sex and addiction in 
an unforgiving urban milieu. Fiction Collective 2 says this of Glenn’s 
work: “An important new voice speaking to us throughout the stories in 
an array of vivid, unusual tongues, all of them full of intellect, passion 
and poetry. Moreover, the collection strikes one as having been written 
by someone whose literary sensibility is already fully formed.” This is 
fiction that is sometimes darkly humorous or humorously dark, deftly 
sidestepping facile categorization and often, like a koan, unfolding with 
a lyrical sort of dissonance.

D.V. Glenn is a graduate from the University of Wisconsin with 
an MA in Creative Writing; as a graduate student, he was awarded 
the Mae E. Gales Literary Award for short fiction.  He is the winner 
of HEArt’s (Human Equity Through the Arts) annual fiction-
writing contest and has been a Pushcart Prize nominee. His fiction 
has appeared in a number of journals. The Girl with Two Left Breasts 
is his first book. He lives in Thousand Oaks, California.
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The Devil’s Punchbowl
A Cultural and Geographic Map of California Today

essays edited by

Kate Gale & Veronique de Turenne

The Devil’s Punchbowl is a book for people who love or hate California. 
It’s a book for people who want to understand what the California 
myth is, what the story is, the dream. Because California is large and 
the stories are many, we’ve collected stories from all over, a living 
history, from the restaurant where the most drug deals go down, to 
Mono Lake, to Humboldt. 

The Devil’s Punchbowl is an anthology of essays commissioned from 
writers living in California, who were asked to reflect on an aspect of 
the state’s geography, natural or man-made: Alcatraz Island and its 
prison; Manzanar and Mt. Whitney; Big Sur and Joshua Tree; Los 
Angeles’ oil derricks and Mountain View’s Google headquarters; the 
farms of the Central Valley and the redwoods of the Northern Coast-
land. California’s outsized cultural and economic impact on both our 
country and the rest of the world necessitate a continual taking stock, 
to prevent losing ourselves in the state’s constant transformations. The 

Devil’s Punchbowl captures a pivotal time in our country’s history, as 
some of the state’s most recognized, complex, and accomplished writ-
ers, including Carolyn See, Janet Fitch, David Ulin, Susan Straight, 
and Lisa See, describe their relationship with California’s ever-changing 
geographic, economic, and psychic landscape.

CONTRIBUTORS

Mark Arax • James Brown • Thomas Curwen • Meghan Daum • Jenny 
Factor • Janet Fitch • Celeste Fremon • Denise Hamilton • Charles 
Hood • Kate Gale • Dana Goodyear • Seth Greenland • Tim Z. 
Hernandez • Carolyn Kellogg • David Kipen • Andrew Lam • Patt 
Morrison • T. Jefferson Parker • Aimee Phan • Tony Platt • Jenny 
Price • Rob Roberge • David St. John • Erica Schickel • Benjamin and 
Christina Schwarz • Carolyn See • Lisa See • Matt Shears • Kevin Starr 
• Louise Steinman • Deanne Stillman • Susan Straight • Scott Timberg • 
David L. Ulin • Lillian Vallee • D.J. Waldie • Pam Waterman • Gordon 
Wheeler • Terry Wolverton

Kate Gale is Red Hen Press’s Managing Editor. She has a BA/
MA in English with emphasis on Creative Writing and a Ph.D. 
in American Literature from Claremont Graduate University. She 
is a poet and writer with four books of poetry, a novel, a bilingual 
children’s book, editor of five literary anthologies, six opera librettos 
including Rio de Sangre, which had a world premiere at the 
Florentine Opera (Milwaukee) in 2010.

Veronique de Turenne is a Los Angeles-based journalist, 
essayist, & playwright. Her literary criticism appears on NPR and in 
major American newspapers, frequently the Los Angeles Times. She 
is at work on a novel.
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New Hope for the Dead
Uncollected William Matthews 

Poetry/Literature

edited by

Sebastian Matthews & Stanley Plumly

PRAISE FOR neW hope For The deAd
“William Matthews was a ubiquitous, humane and regal presence in American poetry 
for thirty years, and the room is sparser since he left. His famous melancholy and droll 
wit, diversely represented here, were larger than life, and warmer.

As a poet, Matthews practices a brilliant American version of Horatianism. Like 
those of Horace, Matthews’ best poems are meditations so urbane and sincere, so 
fluently civilized, they do the impossible—restore the sullied reputation of rationality. 
His metaphors are superb, his knowledge dark and alive, his pitch perfect. He was and 
is the all around poet. He still has a lot of love to give.”

—Tony Hoagland 

New Hope for the Dead: Uncollected William Matthews is the last of poet 
William Matthews’ posthumous collections, following Search Party: 

Collected Poems (Houghton Mifflin) and The Poetry Blues: Essays & 

Interviews (University of Michigan Press), all edited by son Sebastian 
Matthews and close friend and fellow poet Stanley Plumly.

New Hope for the Dead features the best of Matthews’ remaining 
uncollected work, including over 30 poems spanning Matthews’ prolific 
but tragically cut-short career. But unlike the first two collections, 
New Hope for the Dead features Matthews’ unheralded talents as a 
short story writer, food writer and diarist as well as providing more 
cogent interviews and witty and truculent essays. With subjects 
ranging from the Roman poet, Marshall, to Emerson’s life of leisure 
in the Adirondacks to Matthews’ old standbys—jazz, sport and the 
pleasure of friends—Matthews proves to be an erudite, articulate and 
surprisingly versatile guide.

New Hope for the Dead also features an array of favorite recipes, 
a series of candid photographs spanning Matthews’ career, letters 
from Matthews to his three closest literary friends, a bumpersticker 
recreated from an early small press collaboration and the final lines 
found on the poet’s desk the day of his death. This collection is for all 
serious fans of poetry, literature, language, music and art. Just right for 
the reader of poets such as Tony Hoagland and Billy Collins as well as 
for the lover of literary biography and cultural criticism.

Sebastian Matthews is the author of the poetry collection We 
Generous (Red Hen Press) and a memoir, In My Father’s Footsteps 
(W. W. Norton). He co-edited, with Stanley Plumly, Search Party: 
Collected Poems of William Matthews. Matthews teaches at Warren 
Wilson College and serves on the faculty at Queens College Low-
Residency MFA in Creative Writing. Matthews co-edits Rivendell 
and serves on the editorial board of Q Ave Press, makers of 
handmade poetry chapbooks. He lives in Asheville, North Carolina.

William Matthews won the National Book Critics Circle 
Award in 1995 and the Ruth Lilly Award of the Modern Poetry 
Association in 1997. Born in Cincinnati in 1942, Matthews taught 
and lectured all over the United States. At of the time of his death 
in 1997, he was a professor of English and Director of the writing 
program at the City University of New York. In his lifetime, 
Matthews authored over a dozen books, including Search Party: 
Collected Poems of William Matthews (Houghton Mifflin). 

Stanley Plumly has written several books of poetry, including 
Out-of-the-Body Travel, which was nominated for a National Book 
Critics Circle Award, and Now That My Father Lies Down Beside 
Me, New and Selected Poems, 1976-2000. He has recently published 
a collection of essays, Argument & Song, the “personal” biography 
Posthumous Keats, and, most recently, Old Heart: Poems.
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Among the Goddesses
An Epic Libretto in Seven Dreams

Poetry/Libretto

Annie Finch

PRAISE FOR AMong The goddeSSeS
“Among the Goddesses is a bold experiment. Magical, mystical, musical, it charts 
a woman’s journey that reverses the journey of Odysseus. What is it to be aided by 
goddesses, if we are women? What is it to face death, and to cause death? How do we 
become ourselves? ‘Isis, Astarte, Diana, Hecate, Demeter, Kali, Innanna’ may be the 
mileposts of any woman’s journey toward freedom.”

—Alicia Ostriker, author of No Heaven and The Book of Seventy 

“Among the Goddesses is Annie Finch’s push toward the creation of a monumental 
work-of-art, an opera as totalartwork & as a vibrant mix of theater & epic. In her per-
sonal version/vision of these now resuscitated goddesses she ventures beyond the limits 
of the lyric/confessional mode too long assigned to poetry. And what’s even better: she 
sings it out loud as a litany of sounded/clashing dactyls & classical/classy repetitions 
and choruses, enough to carry any reader, she or he, who wants to go there. Where? 
Into that genuinely mythic place, the home of poetry and prophecy, where she affirms 
her artistry and dares us to hear and share her vision.”

—Jerome Rothenberg

“No art form is as extravagant as opera, and Annie Finch has made a ravishing 
contribution to it—and to the poetic traditions behind her dramatic encounter with 
the goddesses. The warp and weft of poem and libretto are designed to reveal the 
song at the heart of the verse, the characters who pulse within the lines. Her book 
cunningly becomes a stage on which are enacted inspired rituals of beauty and power. 
A remarkable achievement!”

—J.D. McClatchy

In two intertwined songs, a feminist epic poem and a dreamlike 
opera libretto, Among the Goddesses traces one woman’s harrowing 
mythological journey of discovery. Tutored by encounters with seven 
goddesses, both frightening and nurturing, Marie/Lily is tested by 
loss, rape, and abortion as she finds her community and her spiritual 
strength. This magical book embodies the goddesses in every woman 
and gives voice to the power of the feminist spirituality movement.

Annie Finch is the author of four books of poetry, Eve, Calendars 
(a finalist for the Forward Poetry Book of the Year Award), The 
Encyclopedia of Scotland (Salt Publishing), and Among the Goddesses: 
An Epic Libretto in Seven Dreams (Red Hen Press). Annie’s book of 
poetry Calendars was short-listed for the Foreword Poetry Book of 
the Year Award and in 2009 she was awarded the Robert Fitzgerald 
Award. She has performed her poetry across the U.S. and in England, 
France, Greece, Ireland, and Spain. Annie lives on the Maine coast 
near Portland where she directs Stonecoast, the low-residency MFA 
program in creative writing at the University of Southern Maine.
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My Life in Clothes
Short Stories

Summer Brenner

PRAISE FOR My LiFe in cLoTheS
“Whether you want to slip into something silky and svelte, vintage or funky, Summer 
Brenner has it all in her closet. These stories fit!” 
  —Laura Chester, author of Rancho Weirdo

“The stories in Summer Brenner’s collection, My Life in Clothes, are filled with humor, 
trouble, beauty, and strength. The reality is that the stories are personally closer to 
home than I can believe! Read them and like me, you will laugh out loud and cry.”

—Denise Weinstein, clothing designer and co-owner of CP Shades 

“Summer Brenner’s wonderful vignettes magically led me back to my own memories, 
not just incidents unearthed in a photo but an entire era framed in vividness and col-
ored by the clothes I too wore: a ruffle on a vintage blouse, a cuff on a cowboy shirt, 
a red dress I designed for an actress, green cowboy boots with pink roses, a hat here, 
a bracelet there. These stories transported me. I urge other readers to join me on the 
same luxurious journey.”

—Jacqueline West, fashion and costume designer, two-time Oscar nominee

“What a fashion designer sculpts in three dimensional clothing, Summer does with 
words, making alluring textural descriptions of several generations of an American 
family. We take a seat on a journey and view our collective culture through the clothes 
that tie these stories together.”

—Giselle Shepatin, clothing and fabric designer

From the foreword of Summer Brenner’s new collection of short 
stories, My Life in Clothes: “Despite my mother’s efforts to tame me, I 
resisted, holding onto my creature nature until the day she informed 
me I would no longer be running naked in the yard or showering with 
my dad. It took a few scoldings before I was transformed from colt 
to show-pony: a proper reflection of whichever laundered, starched, 
pressed, brushed, straightened, zippered, tied, and buttoned garment 
was placed upon me.”

These stories explore the charm, tyranny, and preoccupation of 
clothes, on and off, bought, made, or found, fashion or function, pro-
jection or expression, body and soul turned inside out.

Summer Brenner was raised in Georgia and migrated west, 
first to New Mexico and eventually to Berkeley in northern 
California where she has been a long-time resident. She has 
published books of poetry and fiction and given scores of readings in 
the United States, France, and Japan. Her books include: The Missing 
Lover, illustrations by Lewis Warsh; Ivy, Tale of a Homeless Girl in 
San Francisco, illustrations by Marilyn Bogerd; Presque nulle part 
(Gallimard/la serie noire); One Minute Movies; Dancers & the Dance; 
The Soft Room; From the Heart to the Center; Everyone Came Dressed 
as Water. Because the Spirit Moved, a CD of poems in collaboration 
with poet GP Skratz and musician Andy Dinsmoor, was released in 
2004 by Arundo. She has received grants from the California Arts 
Council, Friends of Berkeley Public Library, “Speaking of Reading”/
California State Library, and ED. Fund.
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Last Voyage
Selected Poems of Giovanni Pascoli

italian Translation by

Deborah Brown, Richard Jackson & Susan Thomas

PRAISE FOR LAST voyAge
“The major portion of this ambtious translation is devoted to Pascoli’s revisionist ver-
sion of Homer’s epic; in it Odysseus does not return home, slay the suitors and embrace 
his wife. Instead, he falls into a deep sleep, sails past Ithaka and is forced to revisit his 
former route, complete with heart-stopping adventures and profound grief. The narra-
tion is deft, elegiac, and intensely lyrical, making this book a pleasure to read.”

—Maxine Kumin 

“The poetic landscape of Pascoli, captured here in excellent English translations, is 
deceptively simple. It resonates like a ‘sound that falls evenly, softly, like a persuading 
voice,’ to borrow from one of Pascoli’s poems. Spanning short lyrical pieces as well 
as longer neoclassical narratives, Pascoli’s poetry gives an impression of smoothness, 
though its intensity is derived precisely from hidden dramatic themes and tensions. At 
times overtly philosophical, shot through with deep melancholic wisdom or irony, this 
richly orchestrated verse veers between potent references to ancient civilization and 
contemporary everyday experiences, displaying a distinct ear for the quotidian profan-
ity of modern Italian poetic language.”

—Iztok Osojnik

Giovanni Pascoli was born near Rimini and studied at the University 
of Bologna, where he later was professor of Italian literature. His early 
poems owe something to the Romantic poet Leopardi (and to Word-
sworth) in his desire to find a mysterious essence in the commonplace 
world. As his poems developed, the specter of death seems to become 
more intense and overcomes a brief period of hope.

This first appearance of Pascoli’s poems in English translation 
provides an introduction to his work for the English-speaking reader. 
The first section of the book includes some of Pascoli’s brief lyric po-
ems, many of them displaying his innovative use of image narrative. 
We see scenes of country life in his village near Barga, Italy, in the 
Apuan Alps, at the end of the 19th century. We see the aurora borea-
lis, chickens, donkeys, women hanging laundry, the new railway and 
men crushing wheat. The second part of the book consists of three 
somewhat formal narrative poems set in classical Rome and Greece. 
The book ends with a long narrative sequence, an exciting and poi-
gnant re-imagining of Odysseus’ famous tale told from the perspective 
of an old man. The aging hero falls asleep by the fire with Penelope 
and dreams a final voyage, in which he reassembles his old crew and 
visits the scenes of his earlier adventures: Circe, the Sirens, the Cy-
clops, Lotus Eaters and Calypso.

Deborah Brown’s forthcoming poetry collection, Walking 
the Dog’s Shadow, won the A. Poulin, Jr. Poetry Prize from BOA 
Editions. She is a professor of English and Chair of the Humanities 
Division at the University of New Hampshire, Manchester, where 
she has received the University’s Excellence in Teaching Award. 

Richard Jackson is the author of ten books of poems, 
most recently Resonance (Ashland Poetry Press, 2010), Half 
Lives: Petrarchan Poems (Autumn House, 2004), Unauthorized 
Autobiography: New and Selected Poems (Ashland, 2003), Heartwall 
(University of Massachusetts, 2000 Juniper Prize), and Svetovi 
Narazen (Slovenia, 2001). His own poems have been translated 
into fifteen languages. He has won two teaching awards at UT-
Chattanooga and the Vermont College MFA program.

Susan Thomas has stories, poems and translations in many 
journals and anthologies and has won the Iowa Poetry Award 
from the Iowa Review, the Ann Stanford Prize from University of 
Southern California, and the 2010 MR Prize from the Mississippi 
Review. Her collection, State of Blessed Gluttony, (Red Hen Press, 
2004), won the Benjamin Saltman Prize. She lives in Marshfield, 
Vermont.
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Working Backwards from
the Worst Moment of My Life
Short Stories

Rob Roberge

PRAISE FOR Working BAckWArdS
“These fiercely original small works explore the roughest off-road trail of men’s lives, 
a place where the road to redemption has long ago been left behind, and all that’s left 
is grief and violent action. Bathed in a prose of sensual texture—the taste of barbed 
wire, the roar of rusted engines, the scent of blood and dust and madness—Roberge’s 
collection blooms in the mind long after the last page has been turned.”

—Janet Fitch, author of White Oleander and Paint it Black 

“Working Backwards from the Worst Moment of My Life confirms what everyone should 
already know: Rob Roberge is one of the finest short story writers working today. His 
vision of life is something like Denis Johnson’s, with Neil Young and Crazyhorse as the 
soundtrack, provided both dipped their toes into the surreal every now and then just 
to get some relief from the pressures of the world. A nuanced, violent, and, ultimately, 
deeply felt collection of stories.”

—Tod Goldberg, author of Living Dead Girl and Simplify 

“The characters populating Working Backwards from the Worst Moment of My Life exist 
on a perpetual edge: of transgression, addiction, no-win decisions, desire, the law, 
and sometimes survival itself. Rob Roberge possesses an unflinching eye, rendering 
perfectly the intensity, hilarity, and numbness of small moments that often double as 
last chances. This is a rollicking read, so fast and enjoyable that by the time the punch 
of sadness hits you, you’re too far gone to go anywhere other than where Roberge leads.”

—Gina Frangello, author of My Sister’s Continent

“These stories make me want to climb right up inside of Rob Roberge’s head and ride 
around looking out at his weird, dark world. His broken people are riveting and strange 
but deeply familiar. Beautiful and funny and heartbreaking in one breath—everyone 
should read this book.”

—Katie Arnoldi, author of Chemical Pink and The Wentworths

From a writer Steve Almond calls “the master of the down and out 
that just got worse” comes a collection of stories that lives vividly in 
the reader’s memory long after the final page has been turned. Taking 
place in a world of desperate people who cling to hope, but have few 
expectations, Roberge introduces us to a motley crew of cripples, 
drug addicts, former child actors, chimpanzee boxers, exterminators, 
and assorted criminals. These desperate, boldly original stories are 
distinguished by a stark prose reminiscent of Denis Johnson or Lorrie 
Moore, but are, ultimately, all their own—powerful, riveting, deeply 
felt, and darkly funny.

Rob Roberge teaches writing at the Antioch University Los 
Angeles MFA in Creative Writing program, UC-Riverside’s Palm 
Desert MFA program and the UCLA Extension Writers’ Program, 
where he received the Outstanding Instructor Award in Creative 
Writing in 2003. His stories have been featured in ZYZZYVA, 
Chelsea, Other Voices, Alaska Quarterly Review, and the “Ten Writers 
Worth Knowing” issue of The Literary Review. His work has also 
been anthologized in Another City (City Lights, 2001), It’s All Good 
(Manic D Press, 2004) and SANTI: Lives of the Modern Saints (Black 
Arrow Press, 2007). Newer work is scheduled to appear, or has 
appeared, in Penthouse, Black Clock, and OC Noir. He plays guitar and 
sings with several LA bands, including the legendary punk pioneers, 
The Urinals. In his spare time, he restores and rebuilds vintage 
amplifiers and quack medical devices. He lives in Los Angeles.

October 2010

112 pages, 5 x 8, tradepaper

978-1-59709-165-7, $19.95



RED HEN PRESS       19

Air Kissing on Mars
Poetry

Kim Dower

PRAISE FOR Air kiSSing on MArS
“Sometimes miracles happen: a gifted, already accomplished young poet puts away 
her poems for years, even decades, and then the poems begin to pour forth again—
tumultuous, wild with poetry’s particular fever (the Russians call it Nightingale Fever). 
But, but, sometimes—tempered by a rich inner life, fed by wisdom and knowledge one 
gets walking up and down upon the earth with all of one’s senses fully alert, tempered 
by years of caring for others—sometimes, this fever can turn into art, as it has here, in 
poem after poem. This combination: a crazy young poet and a grown-up (still a little 
bit crazy) poet makes a rare and astonishing first book, which is more like a seventh 
or eight book! As aforementioned: it’s a kind of miracle, I tell you, a kind of miracle!”

—Thomas Lux 

“Kim Dower writes jazzy, sassy, sexy poems that move fast, are full of surprise and 
tweak the heartstrings like Arkhipovsky tweaks the balalaika.”

—Stephen Dobyns

“Kim Dower’s poetry is absolutely charming and compelling. She combines humor and 
heartbreak, while exploring the personal and universal. Her poems are both accessible 
and profound. What I love most is that the poet herself is so present in her images and 
emotions. What a big, beautiful, generous, and funny heart she has!”

—Lisa See

Kim Dower’s poems are sensual and rhapsodic journeys through 
emotional landscapes sweeping everyday life. Playful, intelligent, 
funny, edgy, engaging—sometimes biting, ironic and dark, sometimes 
dreamy and surreal, full of poignancy and arresting metaphors, the 
daily, simple occurrences in Air Kissing on Mars startle and provoke, 
while stirring up the fairy dust and turbulent weight of memory, 
evoking the possibilities and gorgeous chaos of life. 

Open and inviting, these poems draw the reader into a world 
seen upside down, inside out, a sideways bird reporting on a universe 
filled with mystery and passion. Joan Didion meets Tinkerbell, Kim 
Dower’s poems are as whimsical and light as they are rich and intense. 
Simultaneously humorous and profound, these passionate and personal 
poems are drenched with vivid imagery, and sparkle with surprise.

Lost languages, disappearing mailboxes, locomotives pummeling 
through dreams, taxi drivers thrown by the earth’s rotation, shadows in 
closets, vanishing carrots, men who exfoliate—all manner of haunting 
evocations come together in this opus of shining and startling wisdom.

Kim (Freilich) Dower grew up in New York on the Upper 
West Side of Manhattan and received her BFA in Creative Writing 
from Emerson College in Boston. Upon graduating, Kim stayed at 
Emerson and taught Introduction to Creative Writing: Poetry for 
two years before moving to Los Angeles where she pursued other 
writing projects, and began her own literary publicity company 
called Kim-from-L.A., the name for which she has become famous 
in the publishing world. But then, “like magic, like a dream,” poetry 
re-entered her life and she’s been writing three or more poems a 
week for the last few years. Kim’s work has appeared in Ploughshares, 
The Seneca Review, and in the on-line video magazine, Guerilla 
Reads. She lives with her family in Los Angeles, California.

October 2010

136 pages, 6 x 9, tradepaper

978-1-59709-166-4, $18.95
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The Last Jewish Virgin
A Novel of Fate

Janice Eidus

PRAISE FOR The LAST JeWiSh virgin
“Mazel Tov! It’s Twilight . . . with a sense of humor, a brain, and a feminist subtext . . . 
I tell you, the Undead have been waiting a long time for Janice Eidus.”

—Marion Winik, NPR commentator, author of First Came Love

“Nobody writes about Jewish cultural life quite as funnily and piercingly as 
Janice Eidus.”

—Mindy Lewis, editor of Dirt: The Quirks, Habits, and Passions of Keeping House

In this playful and provocative, sensual and suspenseful novel, Janice 
Eidus merges the timeless, romantic myth of the vampire with 
contemporary life in volatile New York City—and beyond. Unlike 
most current “Vamp Lit,” The Last Jewish Virgin will appeal to multiple 
generations as it explores faith and secularism, the complicated love 
between mothers and daughters, and the allure of “bad boys” to women 
of all ages. The heroine is Lilith Zeremba, a vibrant young woman 
rebelling against her emotionally complex feminist mother. Lilith is 
determined to make her own way—on her own terms—in the world of 
fashion, but she unexpectedly finds herself in a place where mythology 
and sexuality collide. She meets two men to whom she is drawn in 
ways that feel dangerous and yet inevitable: the much older, wildly 
mercurial and mesmerizing Baron Rock, and Colin Abel, a young, 
radiant artist determined to make the world a better place, one socially 
progressive painting at a time. The Last Jewish Virgin, an innovative, 
humorous, and universal tale of longing and redemption, refreshes and 
reinvents the classic vampire myth for a contemporary world in which 
love, faith, and politics are forever intersecting and evolving.

Janice Eidus has won numerous awards for her writing, 
including two O. Henry Prizes and the Independent Publishers 
Award in Religion for her recent novel, The War of the Rosens. Her 
other books include The Celibacy Club, Vito Loves Geraldine, Urban 
Bliss, and Faithful Rebecca; and she’s the co-editor of It’s Only Rock 
and Roll: An Anthology of Rock and Roll Short Stories. Her work also 
appears in such anthologies as The Oxford Book of Jewish Stories; 
Neurotica: Jewish Writers on Sex; Desire: Women Write About Wanting, 
and in leading newspapers and magazines including The New York 
Times, Jewish Currents, Tikkun, and The Forward. She lives in New 
York City and Mexico with her husband and daughter.

October 2010

160 pages, 5 x 8, tradepaper

978-1-59709-393-4, $24.95
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Some Help from the Dead
Poetry

Ally Acker

PRAISE FOR SoMe heLp FroM The deAd
“Ally Acker, this fearless, shameless, generous, magnificent poet who marries herself 
to ‘wind, birds, breath,’ to women, to a dead father, to reality and surreal painting—in 
language sleek as a feather, magic as the moon—Ally who celebrates whatever love she 
can find, ‘whatever terrible price love exacts,’ and speaks in the voice of the goddess 
they’ve tried to silence—Ally who assures us ‘now, the time has come / Time for the new 
animals / to be born’—and yes, we are those animals, and Ally Acker is a prophetess.”

—Alicia Ostriker, author of No Heaven and The Book of Seventy 

“Ally Acker’s latest is a beautiful book—by turns brazen, un-sappily Sapphic . . . 
Created with a compositional brilliance throughout . . . There’s a fearless honesty that 
underlies Acker’s writing . . . She evokes the dignity of the aloneness of loneliness with 
a natural ingenuity that is breathtaking.”

—Jack Hirschman

This is the third collection of poems from a multidisciplinary artist 
with hands and feet all over film and literature.

Ally Acker is a New York filmmaker, writer, and Buddhist. She 
is the director of eleven feature documentaries, an interactive CD-
ROM hosted by Jodie Foster, and the author of Reel Women, as well as 
two books of poetry. She is the winner of the Laurel Entertainment 
Prize (for The Mathematical Mermaid), the Los Angeles Women in 
Film/Annenberg Scholarship for excellence in screenwriting, the 
Chester H. Jones Foundation Award, the Carl Sandburg Centennial 
Contest. She maintains www.reelwomen.com.

October 2010

136 pages, 6 x 8.75, tradepaper

978-1-59709-519-8, $22.95
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There Are No Names for Red
CHRis AbANi & PeRCivAl eveReTT

“Chris Abani’s poems remind us of what happens 
when moral boundaries are obliterated and the 
sacredness of life becomes a kind of cynical joke. 
But these poems also remind us of the human 
capacity for compassion and love in the face of 
unspeakable cruelty and fiendish conditions. 
Chris Abani and his poems matter to all.” 
—Ronald Gottesman, Professor Emeritus, 
Unversity of Southern California and Editor of 
the Norton Anthology of Amercan Literature

Poetry & Art, 56 pages, Tradepaper 
(978-1-59709-457-3), $17.95

beasts and violins
CAleb bARbeR

“Lorca wrote of the sphinx dropping ‘a stone roof 
on the lyrical butterflies.’ Barber’s uncompromising 
dialogues with the animal side of being human, 
similarly crushes our illusions, our too pretty 
notions of ourselves. In razor’s edge language, 
Caleb Barber breaks open the mad harmonica of 
our unreasonable hungers, our tender fumblings, 
and our unpredictable natures. What I greatly 
admire, however, is that he is writer enough to 
leave us with an uneasy feeling of having been 
demolished and perhaps not exactly rebuilt—or 
not anyhow in a lyrical, transformative way, but 
rather in the solid and fecund way of mushrooms 
gathered as bounty from sites of decay.”      
—Tess Gallagher 
Poetry, 104 pages, Tradepaper 
(978-1-59709-469-6), $19.95

The early Posthumous Work
sTeveN bARTHelMe

A collection of essays and occasional pieces on 
gambling, teaching, snakes, dogs, cars, hitchhiking, 
marriage and sophistication, memory and work, and 
a dozen other subjects. One essay announces that 
the two dollar bill can buy happiness and reports 
some resistance to this discovery. Another studies 
the art of life as a ne’er-do-well, a sort of prequel to 
the “slacker” phenomenon, written and published 
in Austin, Texas. In yet another essay, everyone’s 
first name is Philip (except the comet). Certain 
liberties are taken with the form. Pieces originally 
appeared in the New York Times Magazine, the Los 
Angeles Times, Oxford American, the Texas Observer, 
Connecticut Review, Apalachee Quarterly, and other 
newspapers, magazines, and anthologies. 
essays, 192 pages, Tradepaper 
(978-1-59709-388-0), $17.95

No Other Paradise
KuRT bROWN

“At the climax of Kurt Brown’s evocative 
meditations on everything from nature and news 
to baloney, there is his astonishing title poem. A 
walk through a teeming cityscape inhabited by 
the memorable likes of Miss Donna, ‘Mystical 
Astrologist,’ this Whitmanesque celebration of 
the turbulent here-and-now powerfully conveys 
Brown’s vision of the fleeting, sensory moment, a 
view summed up in his echoing line: don’t let go.”     
—Kimiko Hahn 
Poetry, 88 pages, Tradepaper 
(978-1-59709-488-7), $18.95

love in Tennessee 
JOHN bOWeRs

Love in Tennessee is a fictional memoir of the 
author’s growing up in small town in East 
Tennessee. From earliest memory he dreams of 
the larger world outside, especially the glowing, 
beckoning lights of New York, but the lessons he 
learned, essentially in the varieties of love—its 
sorrows, dramas, and ennoblements—he learned in 
his long lost hometown. 

“John’s voice is the finest of that grand southern 
literary tradition. It whispers softly in your ears, yet 
resonating loudly with your heart. The kind that 
you wish will never cease; the kind that should 
last forever. This is a gem that shines quietly, but 
brightly.” —Da Chen 
Novel, 208 pages, Tradepaper 
(978-1-59709-456-6), $18.95

suck on the Marrow
CAMille DuNgy

“Camille Dungy’s important new collection, 
Suck on the Marrow, explores the lives of African 
Americans in the 19th century, illuminating 
parts of slave and free black experience that are 
often overlooked. Plainspoken and unflinching, 
these poems enter the interior landscapes of the 
characters’ psyches to examine the nature of desire 
and longing and loss. With restraint and wry wit, 
Dungy shows us these things underscored by 
ownership and commodity. Foregrounding the 
stories of people for whom fewer records have 
been left, Suck on the Marrow offers us a fuller view 
of our collective American experience.”  
—Natasha Trethewey 
Poetry, 88 pages, Tradepaper 
(978-1-59709-468-9), $18.95

Selected Backlist
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beneath stars long extinct
RON egATz

“I’m really taken with Beneath Stars Long Extinct. 
I’ve never read poems quite like these: poems at 
once sardonic and sad and celebratory as they detail 
a late 20th Century-early 21st Century unmarried 
male searching for and finding, yes, true love. But 
along with this passionate search come Ron Egatz’s 
beautifully rendered stories of others: a hitch-
hiking father who meets George Raft, women 
who die young, lonely near-failure rockers. Egatz’s 
vibrant and extremely tactile poems conduct us 
into the urban world of choices and relationships 
in such an expert way that his fascinations become 
ours. How he illumines our age is not unlike how 
F. Scott Fitzgerald illuminated and defined his 
. . . I should add that each poem is able to stand 
alone even while each provides another facet to 
the book’s central searching motifs. Consequently, 
there are an unusual number of ‘keeper’ poems 
here. . . necessary poems in this most compelling 
and necessary collection.”     —Dick Allen 
Poetry, 112 pages, Tradepaper 
(978-1-59709-486-3), $18.95

illuminating Fiction
Today’s Best Writers of Fiction

iNTeRvieWs by sHeRRy ellis

These interviews include questions drawn from 
the text of the authors’ work, questions about 
narrative voice, character, place, point of view, plot, 
revision, questions about the arc of the story/novel, 
questions about writing process, questions about 
the trajectory of the writers’ careers, and questions 
about the role and importance of writing courses 
and mentoring. The reader is thereby able to gain 
an intimate and specific understanding of the 
writers’ words and craft, and what was going on 
in the authors’ minds as they created their novels, 
short stories, and poems. 
Nonfiction/literature 
224 pages, Tradepaper 
(978-1-59709-068-1), $19.95

Tongue
2008 Benjamin Saltman Award Winner

RACHel CONTReNi FlyNN

“Rachel Contreni Flynn, the winner of this year’s 
Benjamin Saltman Award, honors us with the 
grace of her language, her strength of purpose as 
a poet, and the uncluttered emotional honesty 
of her work. These poems chronicle the stark 
contrasts that mark the lives of two sisters. A 
quirky adolescence and early adulthood is thrust 
upon one while the other’s life is measured out in 
slow ounces. I was captured by this passionate and 
loving recounting of tragic years and dislocations.”     
—Eloise Klein Healy
Poetry, 96 pages, Tradepaper 
(978-1-59709-475-7), $18.95

silverstein and Me
MARv gOlD

Shel’s fans will question this book. Is this the 
Silverstein so many have come to know and love? 
Yes, because it presents his human and humorous 
side, and goes beyond, into the many hurdles he 
confronted. As a memoir filled with behind-the-
scenes anecdotes and insights, it is the first and 
only close look at the legend and person. Some 
claim Shel was a genius, a veritable Renaissance 
Man. Others say he was just another pushy yid. 
Very little is known because he was a recluse. For 
the first time this full length memoir reveals scenes 
of his childhood, his early interests and hobbies, 
his grade school and high school days, follows 
him through four colleges and the army, traces 
his youthful escapades and jobs, the Playboy era 
and beyond. It draws upon a lifelong friendship to 
reveal the details of a complex figure of our times. 
 
“Well done. He was one of my dearest friends and a 
major contributor to the magazine in its earliest days.”     
—Hugh Hefner 
Memoir, 208 pages, Tradepaper 

(978-1-59709-151-0), $19.95

love belongs to those
who do the feeling
2009 Lambda Literary Award Winner

JuDy gRAHN

“Judy Grahn takes her title from a poem 
commemorating the death of her first lover, but 
love belongs to those who do the feeling is far from 
elegiac. It bursts with life energy. Grahn writes of 
the erotic as ‘a force between artists . . . an enfusion 
of energy fueling the desire for change.’ Grahn’s 
mentor Gertrude Stein insisted that the poet had 
to work ‘in the excitingness of pure being’; she 
must ‘get back that intensity into the language’ . . . 
The poems in love belongs to those who do the feeling 
might be thought of as the longing for community, 
but if you read them carefully you will see that in 
fact they are themselves community. ‘They cannot 
live alone any more than we can.’”     —Jack Foley
Poetry/lgbT, 272 pages, Tradepaper 

(978-1-59709-121-3), $21.95

Or Consequence
CyNTHiA HOgue

“Always a pioneer, with Or Consequence Cynthia 
Hogue enters new realms of visionary, speculative 
intelligence. She has become a student of ‘nubilous, 
light-flecked water,’ of consciousness as ontological 
and historical field. Her brilliantly complex 
poems vibrate with the absorptions and surprise 
of unbidden confrontations. They are supremely 
attentive fictions, awake to the reciprocities of 
love, power, karma, listening, trust, and memory, 
accountable to the expansive transformations of 
generosity and the most nuanced particulates 
of thought and feeling . . . This is a poetry of 
conscience, but Hogue’s witnessing is delicate 
rather than didactic, rich with insurrections of 
mind and language. She is, moreover, an intensely 
visual poet whose subtle and various use of 
white space recalls the many forms of emptiness 
enumerated in Buddhism. I can think of no recent 
book that better suggests the turbulent and sublime 
possibilities of poetry.”     —Alice Fulton 
Poetry, 104 pages, Tradepaper 
(978-1-59709-476-4), $18.95
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Cut Away
CATHeRiNe KiRKWOOD

“A story whose characters are intriguing, 
complicated, and all searching for something or 
someone. You can’t help caring for them in the 
best possible way—without judgment; and you 
can’t help reading on late into the night to unravel 
the intriguing connections between them.” 
—Judith Barrington

“Erotic, dark and intense . . . An original, thrilling 
debut.”     —Alexander Chee 
 
“Like a surgeon’s knife, Kirkwood’s writing is 
precise, direct and unsentimental. Indeed, the 
novel cuts deeply.”     —Helena Maria Viramontes
Arktoi books 
Novel/lgbT, 152 pages, Tradepaper 
(978-0-9800407-9-1), $16.95

Double Moon
MARgO KlAss & FRANK sOOs

At the heart of Double Moon is a collaboration 
involving the complex interplay between two 
spirited minds.  Each of Margo Klass’s box 
constructions is an invitation to enter among 
objects in space and make of them what one 
might.  Frank Soos has taken up that invitation.  
Margo’s constructions and Frank’s responses talk 
to each other, sometimes agreeably, sometimes 
ironically, sometimes earnestly, and sometimes 
flippantly.  
“Open Double Moon and enter a temple of alcoves 
and altars to quiet restoration. Ordinary objects tell 
extraordinary stories.  The world’s orphaned items, 
fragments and forgotten stories are arranged in 
dignified contemplation. Long after you close this 
book a part of you will remain, kneeling at the altar 
of memory.” —Asia Freeman, artist and Director of 
Bunnell Street Gallery, Homer, Alaska
boreal books  
Constructions/Conversations, 80 pages, 
Tradepaper 
(978-1-59709-141-1), $19.95

ludlow
2007 coLorAdo Book AWArd Winner

DAviD MAsON 
POeT lAuReATe OF COlORADO

“A true verse novel (real verse, real novel), David 
Mason’s Ludlow revisits one of the cruelest, 
bloodiest chapters in the history of American labor 
and state and corporate injustice: the Ludlow coal 
field massacre of 1914, in which eighteen men, 
women, and children of coal mining families were 
killed by the Colorado National Guard. Within 
a driving narrative that never loses momentum, 
Mason’s deftly drawn characters, both historical 
and fictional, take on the lineaments of Dorothea 
Lange’s photographs. With Ludlow, reminiscent 
in its political and dramatic power of Steinbeck’s 
In Dubious Battle, Mason confirms his reputation 
as one of America’s finest poets and a master of 
narrative.”     —B. H. Fairchild 
Poetry, 232 pages, Tradepaper 
(978-1-59709-472-6), $24.95

News from the village
DAviD MAsON

“This is the story of a youthful romance with 
Greece that matures into a deeper love and 
understanding of a complex and conflicted country 
and its neighbors.  It begins in an Eden-like year 
of sun, sea, wine, love and gardening in a sleepy 
village, the slow and childlike naming of things in 
a strange tongue. Mason combines the strengths of 
a poet and a novelist, describing the wild beauties 
of the landscape and village life  circumscribed 
by tradition. The locals call Mason and his young 
bride ta paidiá, ‘the children,’ and we slowly 
discover the snake in the heart of this paradise is 
not temptation, but willful innocence. Returning 
to Greece sixteen years after this idyll, Mason 
realizes he must confront shifting politics, village 
tensions, family tragedy, and history with blood on 
its hands before he can love Greece as she is rather 
than as he would have her be. Along the way, he 
introduces us to a rich cast of writers and ex-pats, 
shepherds and urbanites—and travels that stretch 
from the Rockies to the Bosphorus—the journey 
of a lifetime.”     —AE Stallings 
Memoir, 312 pages, Tradepaper
(978-1-59709-471-9), $20.95

lift
RebeCCA K. O’CONNOR

“Lift is not simply the story of one woman’s desire 
to understand and control her world through 
the art of falconry—it is a story of holding on, 
of letting go, of recognizing and allowing the 
competing forces in our lives to sustain and 
shape us. Predator and prey, what is loved and 
what is hated, what we must accept and what we 
must reject—each of these dichotomies becomes 
Rebecca O’Connor’s quarry. This memoir is a 
beautiful and poignant story of love, loss, and 
redemption. In a landscape that tests her ability 
to withstand the everyday vigors of survival, 
O’Connor lets the bird of her heart fly free.”      
—Kim Barnes 
Memoir, 208 pages, Tradepaper 
(978-1-59709-460-3), $18.95

give, eat, and live 
poems of Avvaiyar

TRANslATeD by THOMAs PRuiKsMA

Give, Eat, and Live is a selection of poems 
translated from the 12th century Tamil poet 
Avvaiyar, arguably one of the most important 
female poets in Tamil’s two-thousand-five-
hundred years of literary history, and certainly one 
of the best known, of any gender. 

“Thomas Pruiksma’s translations present ancient 
wisdom-teaching poems in luminous, sparkling 
English as lively and rich as they must have been 
in the 12th century Tamil of their author, Avvaiyar. 
Read these poems; eat these poems; give them away; 
live with them. They are a joy.”     —Sam Hamill 
Poetry/Translation (Tamil) 
72 pages, Tradepaper 
(978-1-59709-097-1), $17.95
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blaze
Peggy sHuMAKeR 
AlAsKA sTATe WRiTe lAuReATe

PAINTINGS BY KESLER WOODWARD

Savoring Alaskan landscapes by way of birch 
trees has become Kes Woodward’s trademark. 
This collection brings together thirty years of his 
birch portraits and forest close-ups. Over those 
same thirty years, poet Peggy Shumaker has 
traveled inner landscapes via images drawn from 
two deserts—the Sonoran and the Subarctic. Her 
poems embody the harsh beauty of heat and cold, 
the force of true extremes. Wounded trees, marked 
paths, slashes of color. Bursts of passions, licks of 
flame. The sensual spirits of two imaginations at 
work fuel this this volume. 
Poetry/Art, 160 pages 
Tradepaper, (978-1-59709-053-7), $29.95 
Casebound, (978-1-59709-054-4), $39.95 

gnawed bones
Peggy sHuMAKeR 
AlAsKA sTATe WRiTe lAuReATe

“Good heavens, what a book. No, rather good 
earth, good sad mortal body, what a book. 
Shumaker writes without blame, but with utter 
clarity and precision and story-telling skill about 
places on earth and our place among them—
Alaska, Hawaii, the saguaro-studded desert—and 
about foxes, deer, swallows, who co-inhabit with 
us ‘under a sun / more agitated / this year than the 
last,’ then about the father who wanted to fly, the 
mother who wanted to die. Finally she comes to 
her own brush with death. I couldn’t stop reading, 
sometimes weeping, always awed. Whatever 
Shumaker touches is thick with life, death, and the 
blessing of her words.”     —Alicia Ostriker 
Poetry, 120 pages, Tradepaper 
(978-1-59709-156-5), $19.95

unthinkable: selected Poems
iReNe MCKiNNey 
POeT lAuReATe OF WesT viRgiNiA

“Irene McKinney’s Unthinkable: Selected Poems, 
represents three decades of direct, forceful, 
vernacular, work addressed to us, her readers 
and listeners, in tones of deep, honest intimacy.  
McKinney’s poems embody the rhythms of 
speech, not written discourse, and her themes are 
timeless: connection with the land, with seasons 
and animals, with people, with loss and grief and 
joy.  Like Wislawa Symborska or Ruth Stone, 
McKinney is an independent spirit powered by 
clarity and compassion.  Grounded in Appalachian 
history, geography, custom, her poems draw on a 
wide range of poetic and spiritual traditions and 
tell truths we immediately recognize as universal.  
McKinney, a major American poet, is represented 
here in the breadth and depth of her achievement.  
Unthinkable is a revelation.” —Jayne Anne Phillips
Poetry, 192 pages, Tradepaper 
(978-1-59709-069-8), $21.95

Wisteria
KWAMe DAWes

“ . . . the Caribbean is finding a big new voice of 
alarm in Kwame Dawes.” —Kamau Braithwaite

“ . . . rooted and sound, both in its vibrancy and 
direction. He writes poetry as it ought to be 
written.” —World Literature Today.

“Dawes is opening up a new aesthetic space in 
Caribbean Poetry.” —David Dabydeen 
Poetry, 96 pages, Tradepaper 
(978-1-59709-059-9), $18.95 

Type O Negative
JOël b. TAN

“It seems funny to praise the people in a book 
of poetry, for poetry is supposed to have been 
cleansed of the human, denatured, forced to wear 
the mask of the ‘impersonal,’ but in Joël Tan’s 
work you have an enormous hall of living pictures, 
vigorous as those in Melvin Tolson’s Harlem 
Gallery forty years back.  Chief among equals is 
Tan’s portrait of his stepfather, and the fiery, sexual 
energy the man exudes lights the book on fire, 
singes your fingers on its lava-rich pages.  At turns 
abrupt and languorous, harsh and seductive, Tan’s 
verse in Type O Negative flows like no other in 
contemporary California writing.” —Kevin Killian
Poetry/lgbT, 112 pages, Tradepaper 
(978-1-59709-018-6), $19.95

bone light
ORlANDO WHiTe

“Orlando White’s poetry glimmers with Diné 
notions of “thought creating thought” while 
re-configuring saad (language) into floating 
archipelagos of states which mutate into flashes 
of images that compel and startle. His work then 
peels forth a new perception of what language 
might be if we eliminate our own desires to 
maintain stasis in a changed world. Bone Light is 
an occasion marking the illumination of the body’s 
silence, the blank areas in which our breathing 
shadows the stains of letters punched onto the 
surface of a blank page, where the poet pages back 
a blank sound, filling it with the ‘open dark’  as 
he  “amputates one letter to fix another” so that 
we too may be changed in act of the recoding of 
language.” —Sherwin Bitsui
Poetry, 64 pages, Tradepaper 
(978-1-59709-135-0), $15.95
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Daphne’s lot
CHRIS ABANI

Poetry, 112 pages, Tradepaper

(978-1-888996-62-3), $18.95

Dog Woman
CHRIS ABANI

Poetry, 112 pages, Tradepaper

(1-888996-82-X), $14.95

Waiting for the beloved
ALLY ACKER

Poetry, 88 pages, Tradepaper

(1-888996-11-0), $10.95

The Making of a Matriot
FRANCES PAYNE ADLER

Poetry/Social Activism, 104 pages, Tradepaper

(1-888996-73-0), $13.95

Who the Hell is stew Albert?
STEW ALBERT

Memoir/Counterculture, 216 pages, Tradepaper

(978-1-888996-63-0), $16.95

Possession
ANGELA BALL

Poetry, 96 pages, Tradepaper

(0-9639528-6-2), $9.95

golem of los Angeles 
2006 Benjamin Saltman Award Winner

TONY BARNSTONE 

Poetry, 136 pages, Tradepaper

(978-1-59709-098-8), $16.95

Allegheny, Monongahela 
2007 Benjamin Saltman Award Winner

ERINN BATYKEFER

Poetry, 88 pages, Tradepaper

(978-1-59709-134-3), $16.95

What the Heart Weighs
RICHARD BEBAN

Poetry, 112 pages, Tradepaper

(1-888996-48-X), $14.95

young girl eating a bird
RICHARD BEBAN

Poetry, 192 pages, Tradepaper

(1-59709-050-6), $18.95

Thirty-Three Hats for Julia
SARAH BEIN

Poetry, 128 pages, Tradepaper

(978-1-59709-096-4), $22.00

sacred Misfits
MARK BLICKLEY

Short Fiction, 216 pages, Tradepaper

(1-888996-91-9), $16.95

unfree Associations
GOTTFRIED R. BLOCH

Memoir/Holocaust Studies, 302 pages, Tradepaper

(978-1-59709-011-7), $25.95

Washing a language
LAUREL ANN BOGEN

Poetry, 48 pages, Tradepaper

(978-1-888996-90-6), $8.95

Morning glories
BROOKE BOGNANNI

Poetry, 112 pages, Tradepaper

(978-1-59709-389-7), $18.95

guerillas of Peace: On the Air
BLASE BONPANE

Nonfiction/Social Activism, 296 pages, Tradepaper

(1-888996-25-0), $16.95

Common sense for
the Twenty-First Century
BLASE BONPANE

Nonfiction/Social Activism, 272 pages, Tradepaper

(978-1-888996-56-2), $23.95

Civilization is Possible
BLASE BONPANE

Nonfiction/Social Activism, 392 pages, Tradepaper

(978-1-59709-123-7), $24.95

Modern love and Other Tall Tales
GREG BOYD

Fiction, 112 pages, Tradepaper

(1-888996-22-6), $11.95

interpretive Work
ELIZABETH BRADFIELD

Arktoi Books

Poetry/LGBT, 112 pages, Tradepaper

(978-0-9800407-1-5), $20.00

Devilfish 
1998 Benjamin Saltman Award Winner

GAYLORD BREWER

Poetry, 104 pages, Tradepaper

(1-888996-15-3), $12.95

barbaric Mercies
GAYLORD BREWER

Poetry, 88 pages, Tradepaper

(1-888996-67-6), $12.95

Octavius the First
GAYLORD BREWER

Novel, 160 pages, Tradepaper

(978-1-59709-082-7), $17.95  

Horses on Drums
LAWRENCE BRIDGES

Poetry, 104 pages, Tradepaper

(1-59709-061-1), $17.95

Future ship
KURT BROWN

Poetry, 88 pages, Tradepaper

(978-1-59709-072-8), $17.95

sister
NICKOLE BROWN

Poetry/LGBT, 112 pages, Tradepaper

(978-1-59709-089-6), $18.95

Far Afield
SCOTT BROWN

Novel, 192 pages, Tradepaper

(978-1-59709-424-5), $18.95

Changing the subject
JAMES CERVANTES & HALVARD JOHNSON

Poetry, 92 pages, Tradepaper

(1-888996-83-8), $12.95

Heart’s Traffic
CHING-IN CHEN 

Arktoi Books

Poetry/LGBT, 120 pages, Tradepaper

(978-0-9800407-2-2), $21.00

Wedding in October
GEOFFREY CLARK

Novel, 192 pages, Tradepaper

(1-888996-36-6), $14.95

Necessary Deaths
GEOFFREY CLARK

Short Fiction, 144 pages, Tradepaper

(978-1-59709-012-4), $15.95

island
JEANETTE CLOUGH

Poetry, 88 pages, Tradepaper

(978-1-59709-073-5), $16.95

spirits Distilled
JEFFREY COLEMAN

Introduction by  LUCILLE CLIFTON

Poetry, 88 pages, Tradepaper

(1-59709-049-2), $15.95

Fault
KATHARINE COLES 

Poet Laureate of Utah

Poetry, 96 pages, Tradepaper

(978-1-59709-390-3), $18.95

letters to guns
BRENDAN CONSTANTINE

Poetry, 80 pages, Tradepaper

(978-1-59709-138-1), $17.95

Anyone is Possible
Edited by MARK E. CULL & KATE GALE

Short Fiction Anthology, 280 pages, Tradepaper

(1-888996-01-3), $14.95

blue Cathedral
Edited by MARK E. CULL & KATE GALE

Short Fiction Anthology, 376 pages, Tradepaper

(1-888996-21-8), $19.95

Backlist
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The Crucifix is Down
Edited by MARK E. CULL & KATE GALE

Short Fiction Anthology, 264 pages, Tradepaper

(1-888996-34-X), $17.95

Proceed With Passion
PAUL F. CUMMINS

Nonfiction/Education, 232 pages, Tradepaper

(1-888996-80-3), $19.95

Two Americas, Two educations
PAUL F. CUMMINS

Nonfiction/Education, 192 pages, Tradepaper

(978-1-59709-688-1), $18.95

Wingbeats After Dark
RAY CLARK DICKSON

Poetry, 104 pages, Tradepaper

(978-1-59709-458-0), $18.95

White lipstick
GERI DIGIORNO

Poetry, 80 pages, Tradepaper

(1-59709-017-4), $12.95

Tisch
STEPHEN DIXON

Novel, 184 pages, Tradepaper

(1-888996-19-6), $14.95

Talking Heads: 77
JOHN DOMINI

Novel, 264 pages, Tradepaper

(1-888996-46-3), $17.95

earthquake i.D.
JOHN DOMINI

Novel, 320 pages, Tradepaper

(978-1-59709-076-6), $20.95

Cooling board: A long Playing Poem
MITCHELL L.H. DOUGLAS

Poetry, 112 pages, Tradepaper

(978-1-59709-140-4), $19.95

seed Across snow
KATHLEEN DRISKELL

Poetry, 96 pages, Tradepaper

(978-1-59709-150-3), $18.95

What to eat, What to Drink
What to leave for Poison
CAMILLE T. DUNGY

Poetry, 88 pages, Tradepaper

(978-1-59709-000-1), $18.95

Alphabet of love
BART EDELMAN

Poetry, 72 pages, Tradepaper

(1-888996-09-9), $9.95

The gentle Man
BART EDELMAN

Poetry, 80 pages, Tradepaper

(978-1-888996-33-3), $10.95

The last Mojito
BART EDELMAN

Poetry, 88 pages, Tradepaper

(1-59709-014-X), $18.95

The Farmer’s Daughter
LYNNELL EDWARDS

Poetry, 64 pages, Tradepaper

(1-888996-74-9), $11.95

The Highwayman’s Wife
LYNNELL EDWARDS

Poetry, 104 pages, Tradepaper

(978-1-59709-075-9), $17.95

Heart
PETRA EIKO

Nonfiction

Tradepaper, (1-888996-39-0), $6.95

Casebound, (978-1-59709-105-3), $20.95

seeds of Truth
PETRA EIKO

Nonfiction, Tradepaper

8 Volumes / $6.95 each

Nudibranchia
SAM EISENSTEIN

Novel, 112 pages, Tradepaper

(1-888996-75-7), $13.95

re: f (gesture)
PERCIVAL EVERETT

Poetry, 72 pages, Tradepaper

(1-59709-057-3), $14.95

The Dancer and the Dance
JACK FOLEY

Nonfiction/Criticism, 280 pages, Tradepaper

(978-1-59709-094-0), $19.95

Rattle Conversations
Interviews by ALAN FOX

Nonfiction/Literature, 304 pages, Tradepaper

(978-1-59709-095-7), $19.95

Where Crows & Men Collide
KATE GALE

Poetry, 72 pages, Tradepaper

(0-9639528-4-6), $7.95

selling the Hammock
KATE GALE

Poetry, 88 pages, Tradepaper

(1-888996-06-4), $10.95

Fishers of Men
KATE GALE

Poetry, 128 pages, Tradepaper

(1-888996-27-7), $12.95

Rio De sangre
KATE GALE

Libretto, 88 pages, Tradepaper

(978-1-59709-746-8), $20.00

Rorschach Art
STEPHEN GIBSON

Poetry, 64 pages, Tradepaper

(1-888996-35-8), $9.95

O’Cimarron!
FELIX E. GOODSON

Novel, 216 pages, Tradepaper

(1-888996-31-5), $15.95

Three ships to Moji
FELIX E. GOODSON

Novel, 240 pages, Tradepaper

(978-1-888996-77-7), $17.95

view from a burning bridge
SARAH GOODYEAR

Novel, 216 pages, Tradepaper

(978-1-59709-078-0), $17.95

Man Receives a letter
PETER GORDON

Short Fiction, 176 pages, Tradepaper

(978-1-59709-459-7), $17.95

Rupture
PATRICIA GRAY

Poetry, 88 pages, Tradepaper

(978-1-888996-94-4), $12.95

silicon valley Diet and Other stories
RICHARD GRAYSON

Short Fiction, 192 pages, Tradepaper

(1-888996-23-4), $14.95

American Fractal
TIMOTHY GREEN

Poetry, 104 pages, Tradepaper

(978-1-59709-130-5), $18.95

A life Above Water
DOUG VAN GUNDY

Poetry, 80 pages, Tradepaper

(978-1-59709-431-3), $15.95

Avocations
SAM HAMILL

Nonfiction/Criticism, 248 pages, Tradepaper

(978-1-59709-086-5), $19.95

Rebel: A Personal History of the 1960’s
TOM HAYDEN

Memoir/Social Activism, 400 pages, Tradepaper

(978-1-888996-66-1), $24.95

Passing
ELOISE KLEIN HEALY

Poetry, 88 pages, Tradepaper

(1-888996-54-4), $17.95

Ordinary Wisdom
ELOISE KLEIN HEALY

Poetry, 40 pages, Tradepaper

(978-1-59709-056-8), $10.00

The islands Project
ELOISE KLEIN HEALY

Poetry, 120 pages, Tradepaper

(978-1-59709-085-8), $17.95

limousine, Midnight blue
JAMEY HECHT

Poetry, 80 pages, Tradepaper

(978-1-59709-128-2), $16.95

safe suicide
DEWITT HENRY

Nonfiction, 200 pages, Tradepaper

(978-1-59709-100-8), $23.00
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The Proving grounds
LESLIE HEYWOOD

Poetry, 96 pages, Tradepaper

(978-1-59709-048-3), $15.95

body Painting 
2005 Winner of the colorado Book Award

JANE HILBERRY

Poetry, 72 pages, Tradepaper

(1-59709-013-1), $18.95

sixty sonnets
ERNEST HILBERT

Poetry, 96 pages, Tradepaper

(978-1-59709-361-3), $18.95

letters from the underground
ABBIE & ANITA HOFFMAN

Memoir/Social Activism, 224 pages, Tradepaper

(1-888996-28-5), $15.95

incognito body
CYNTHIA HOGUE

Poetry, 96 pages, Tradepaper

(1-59709-021-2), $15.95

More Daring escapes
STEVEN HUFF

Poetry, 80 pages, Tradepaper

(978-1-59709-079-7), $15.95

Wild greens
ADRIANNE KALFOPOULOU

Poetry, 80 pages, Tradepaper

(1-888996-58-7), $13.00

Passion Maps
ADRIANNE KALFOPOULOU

Poetry, 104 pages, Tradepaper

(978-1-59709-158-9), $17.95

shadow Traffic
MARC KAMINSKI

Literature, 176 pages, Tradepaper

(978-1-59709-063-6), $18.95

Fear, some
DOUGLAS KEARNEY

Poetry, 96 pages, Tradepaper

(978-1-59709-071-1), $17.95

White stucco black Wing
KAREN KEVORKIAN

Poetry, 80 pages, Tradepaper

(1-888996-78-1), $12.95

glacier lily
CHUNGMI KIM

Poetry, 152 pages, Tradepaper

(1-888996-85-4), $15.95

Fever
RON KOERTGE

Poetry, 72 pages, Tradepaper

(978-1-59709-016-2), $18.95

indigo
RON KOERTGE

Poetry, 80 pages, Tradepaper

(978-1-59709-467-2), $17.95

Rebloom
LISA C. KRUEGER

Poetry, 80 pages, Tradepaper

(978-1-888996-79-1), $12.95

Animals the size of Dreams
LISA C. KRUEGER

Poetry, 112 pages,

(978-1-59709-154-1), $18.95 Tradepaper 

(978-1-59709-159-6, $25.95 Hard Cover 

A Patrimony of Fishes
DOUG LAWSON

Short Fiction, 120 pages, Tradepaper

(1-888996-04-8), $10.95

bristol bay and Other Poems
GARY LEMONS

Poetry, 96 pages, Tradepaper

(978-1-59709-455-9), $17.95

saint Nobody
AMY LEMMON

Poetry, 104 pages, Tradepaper

(978-1-59709-142-8), $18.95

Rumor of Cortez
JEFFREY LEVINE

Poetry, 96 pages, Tradepaper

(978-1-59709-004-9), $13.95

Persephone
LYN LIFSHIN

Poetry, 184 pages, Tradepaper

(978-1-59709-124-4), $20.95

New Wine and black Men’s Feet
KEITH ANTAR MASON

Poetry, 88 pages, Tradepaper

(978-1-59709-092-6), $17.95

We generous
SEBASTIAN MATTHEWS

Poetry, 112 pages, Tradepaper

(978-1-59709-087-2), $16.95

Homeland
CRIS MAZZA

Novel, 264 pages, Tradepaper

(1-888996-71-4), $17.95

Trickle-Down Timeline
CRIS MAZZA

Novel, 200 pages, Tradepaper

(978-1-59709-133-6), $23.00

swirl
SUSAN MCCABE

Poetry, 64 pages, Tradepaper

(1-888996-70-6), $11.95

The Other Hand
DEENA METZGER

Novel, 328 pages, Tradepaper

(1-888996-24-2), $18.95

Doors: A Fiction for Jazz Horn
DEENA METZGER

Novel, 296 pages, Tradepaper

(1-888996-99-4), $18.95

Ruin and beauty: New and selected Poems
DEENA METZGER

Poetry, 312 pages, Tradepaper

(978-1-59709-425-2), $23.95

Oh, Don’t Ask Why
DENNIS MUST

Short Fiction, 160 pages, Tradepaper

(978-1-59709-058-2), $15.95

Father & son
MAJID NAFICY

Poetry, 48 pages, Tradepaper

(1-888996-68-4), $8.95

Histories of bodies 
2005 Benjamin Saltman Award Winner

MARIKO NAGAI

Poetry, 80 pages, Tradepaper

(978-1-59709-081-0), $16.95

Memory and Rain
JIM NATAL

Poetry, 104 pages, Tradepaper

(978-1-59709-136-7), $18.95

year of the Rhinoceros
MICHAEL NEFF

Novel, 312 pages, Tradepaper

(978-1-59709-137-4), $21.95

volando bajito
ALICIA PARTNOY

Translated by GAIL WRONSKY

Poetry/Bilingual (Spanish), 104 pages, Tradepaper

(978-1-59709-002-5), $13.95

bestiary
ELISE PASCHEN

Poetry, 80 pages, Tradepaper

(978-1-59709-131-2), $16.95

Familial love and Other Misfortunes
ROBERT PETERS

Poetry, 112 pages, Tradepaper

(1-888996-49-8), $12.95

The Owning stone 
1999 Benjamin Saltman Award Winner

JIM PETERSON

Poetry, 72 pages, Tradepaper

(978-1-888996-29-6), $9.95

Paper Crown
JIM PETERSON

Novel, 208 pages, Tradepaper

(1-59709-007-7), $16.95

The bob and Weave
JIM PETERSON

Poetry, 120 pages, Tradepaper

(1-888996-65-X), $16.95

books & Rough business
TULLIO PIRONTI

Translated by JOHN DOMINI

Memoir/Translation (Italian), 240 pages, Tradepaper

(978-1-59709-129-9), $20.95
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Otherwise Obedient
CAROL POTTER

Poetry, 96 pages, Tradepaper

(978-1-59709-074-2), $17.95

Death of a Circus
CHANDRA PRASAD

Novel, 272 pages, Tradepaper

(978-1-59709-024-7), $18.95

That Was Then
MICHAEL QUADLAND

Novel/LGBT, 208 pages, Tradepaper

(978-1-59709-088-9), $17.95

Fake City syndrome
Edited by CHARLES RAMMELKAMP & KATE GALE

Nonfiction/Cultural Essays, 312 pages, Tradepaper

(1-888996-60-9), $29.95

The secretkeepers
CHARLES RAMMELKAMP

Novel, 216 pages, Tradepaper

(978-1-888996-97-5), $16.95

letters to the World:
From the WOM-PO listserv
Edited by MOIRA RICHARDS

Poetry Anthology, 456 pages, Tradepaper

(978-1-59709-099-5), $25.00

larenopfer
RAINER MARIA RILKE

Translated by ALFRED DE ZAYAS

Poetry/Translation (German), 176 pages, Tradepaper

(978-1-59709-080-3), $24.95

Never let Me go
CHUCK ROSENTHAL

Fiction/Memoir, 208 pages, Tradepaper

(1-888996-93-5), $17.95

About Face
CECILE ROSSANT

Short Fiction, 128 pages, Tradepaper

(1-888996-20-X), $14.95

Tokyo bay Traffic
CECILE ROSSANT

Short Fiction, 164 pages, Tradepaper

(978-1-59709-690-4), $17.95

The sun Takes us Away
BENJAMIN SALTMAN

Poetry, 192 pages, Tradepaper

(0-9639528-7-0), $10.95

sleep and Death the Dream
BENJAMIN SALTMAN

Poetry, 64 pages, Tradepaper

(1-888996-13-7), $10.95

Motel girl
GREG SANDERS

Short Fiction, 192 pages, Tradepaper

(978-1-59709-111-4), $19.95

leaving Resurrection
EVA SAULITIS 

Boreal Books

Memoir/Science, 224 pages, Tradepaper

(978-1-59709-091-9), $18.95

My Hand upon your Name
JEANNINE SAVARD

Poetry, 80 pages, Tradepaper

(1-59709-009-3), $12.95

The Common Fire
SHELLEY SAVREN

Poetry, 88 pages, Tradepaper

(978-1-888996-96-8), $12.95

Appetite
JEAN-MARK SENS

Poetry, 98 pages, Tradepaper

(1-888996-98-6), $11.95

unending Nora
JULIE YURIKO SHIGEKUNI

Novel, 312 pages, Tradepaper

(978-1-59709-122-0), $20.95

underground Rivers
PEGGY SHUMAKER

Poetry, 96 pages, Tradepaper

(1-888996-50-1), $11.95

Deconstruction of the blues
RICHARD SILBERG

Poetry, 104 pages, Tradepaper

(1-59709-051-4), $15.95

ghost Orchid
MAURYA SIMON

Poetry, 80 pages, Tradepaper

(1-888996-84-6), $12.95

Cartographies
MAURYA SIMON

Poetry, 104 pages, Tradepaper

(978-1-59709-387-3), $18.95

lamp of the body 
2003 Benjamin Saltman Award Winner

MAGGIE SMITH

Poetry, 72 pages, Tradepaper

(978-1-888996-88-3), $12.95

glass Town
LISA RUSS SPAAR

Poetry, 88 pages, Tradepaper

(1-888996-18-8), $10.95

Optic Nerve
JANET STERNBURG

Poetry/Photography, 72 pages, Tradepaper

(1-59709-019-0), $16.95

Drunk With light
AUSTIN STRAUSS

Poetry, 120 pages, Tradepaper

(1-888996-52-8), $12.95

intensifications
AUSTIN STRAUS

Poetry, 120 pages, Tradepaper

(978-1-59709-005-6), $20.95

snowed under
ANTJE STRUBEL

Translated by ZAIA ALEXANDER

Fiction/Translation (German), 136 pages, Tradepaper

(978-1-59709-401-6), $17.95 

state of blessed gluttony 
2002 Benjamin Saltman Award Winner

SUSAN THOMAS

Poetry, 80 pages, Tradepaper

(978-1-888996-81-4), $12.95

Rapture of the Deep
DOUG THORPE

Nonfiction/Environment, 142 pages, Tradepaper

(978-1-59709-055-1), $19.95

Misread City
Edited by SCOTT TIMBERG & DANA GIOIA

Nonfiction/Literature, 312 pages, Tradepaper

(1-888996-69-2), $16.95

The Magical breasts of britney spears
RYAN G. VAN CLEAVE

Poetry, 104 pages, Tradepaper

(1-59709-067-0), $16.95

Amplified Dog 
2004 Benjamin Saltman Award Winner

CHARLES HARPER WEBB

Poetry, 96 pages, Tradepaper

(978-1-59709-022-3), $15.95

Carnal Fragrance
FLORENCE WEINBERGER

Poetry, 72 pages, Tradepaper

(1-888996-95-1), $16.95

Paradelle Anthology
Edited by THERESA WELFORD

Forward by BILLY COLLINS

Poetry Anthology, 80 pages, Tradepaper

(1-59709-135-0), $15.95

Waking bodies
REX WILDER

Poetry, 96 pages

Tradepaper, (1-59709-062-X), $17.95

Casebound, (1-59709-065-4), $26.95

Mystery bruise
TERRY WOLVERTON

Poetry, 128 pages, Tradepaper

(1-888996-14-5), $9.95

embers
TERRY WOLVERTON

Poetry, 172 pages, Tradepaper

(1-888996-72-2), $15.95

Mischief, Caprice,
and Other Poetic strategies
Edited by TERRY WOLVERTON

Poetry Anthology, 192 pages, Tradepaper

(1-888996-17-X), $17.95

Poems for infidels
GAIL WRONSKY

Poetry, 80 pages, Tradepaper

(1-59709-001-8), $18.95
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The Los Angeles Review Vol. 8

INTRODUCTION TO The LoS AngeLeS revieW voL. 8
Clouds shaped like plaster crumble over Los Angeles. If Vatican City were inside L.A., 
Angelenos would scrape the paint off Michelangelo’s ceiling and sell it on Craigslist, 
assuring themselves the studios could hire enough Michaels and Angelos to construct 
replica chapels on the backs of their lots, which stretch for as far as six days.

—Steve Westbrook, “The Space between Fingers”

The Los Angeles Review with its lively group of editors has become a West Coast 
presence. The last issue had a picture of the bridge going into Pasadena: the suicide 
bridge. Somehow that felt fitting as we moved to Pasadena on January 15th. As if 
running a non profit isn’t crazy enough, let’s move to a new city where we know very few 
people, and let’s take on a permanent commitment to paying for space and utilities. We 
could have stayed children, but we opted for adulthood with its challenges and agonies. 
With great power comes great responsibility, as Spiderman likes to point out, and this is 
a city where we don’t have conversations with Jesus, but with Spiderman or Superman. 
We’re all about creating a real city, or one that looks real. Story telling is all about the 
intellect meeting the imagination. 

The sadness of American stories comes through here, the meth, the neglect, the 
abuse. There are families that don’t quite come together, but hang like a sail coming 
apart, and can’t catch any wind. There are ants slaughtered in the kitchen by the loving 
couple, like the founding of America itself, a long story of genocide and slavery while the 
white people claimed “in God we trust,” and sang of purple mountains’ majesty.

The Los Angeles Review was established in 2003. For each issue we 
ask a number of editors to contribute so that this review includes a 
wide variety of literary voices rather than the vision of one editor. We 
believe that the West Coast has a significant and growing place in 
American literature. Perhaps from this place, something can emerge 
that speaks to the writer or singer or dancer or wild person in all of 
us, something of the possibility of what it could be like to be human 
in the 21st century. The Los Angeles Review is the voice of Los Ange-
les, and the voice of the nation. We dedicate the eighth issue of The 

Los Angeles Review to Juan Felipe Herrera.

October 2010

304 pages, 7 x 10, tradepaper

978-1-59709-500-6, $20.00
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How to Free a Naked Man from a Rock 

High School Literary Anthology
The ideal text to get high school kids writing instead of texting

INTRODUCTION

There’s a 17-foot-tall naked guy who lives in Florence, Italy. He spends most of his time being ogled by 
anyone who cares to look. He’s okay with this—he isn’t the least bit ashamed. He’s been doing this for over 
five hundred years, after all. 

Come to think of it, maybe you’ve seen him before. His name is David. His picture’s on the cover of 
this book. 

David began his life as a very large, very lonely, and very slightly mistreated block of rock. When David’s 
father, the legendary sculptor and all-around artistic genius Michelangelo, looked at that rock, however, he 
didn’t just see a simple piece of weathered marble—he saw the stone boy, the statue, trapped inside.

When you look at rocks, what do you see inside? What are the things you see in life that no one else sees? 
Chances are that you see some pretty cool, pretty wild stuff.

Did Pirates Rip Her Arms Off?
Middle School Literary Anthology
This is the middle school anthology that makes middle school kids want to get in  
touch with their inner poet or pirate tale teller.

INTRODUCTION

What do you do when you’re the goddess of love, but you don’t have any arms? That’s the trouble with the 
Venus de Milo, this crazy armless statue some guy found on an island called Milos about two hundred 
years back. You’ve probably seen the statue somewhere before . . . maybe on the cover of this book!

Nobody’s quite sure how the Venus de Milo lost her arms. The French sailors who bought her, 
though, claimed that they battled brigands on a beach to get her. Apparently, her arms were ripped off 
during the fight!

That’s a pretty cool story.
It might not be true, but, now that you’ve heard that version of the tale, you’ll probably never forget it. 

It’s unique and exciting, and only the Venus’s own rescuers could have told it like that.
There are an infinite number of Venus de Milos in the world—objects, people, places, and ideas that 

are strange, cool, and, quite possibly, unique to your life. And, just like those French sailors, you, too, 
have awesome versions of those Venuses’ stories to tell.

February 2011

192 pages, 6 x 9, tradepaper

978-1-59709-423-8, $24.95

February 2011

184 pages, 6 x 9, tradepaper

978-1-59709-495-5, $24.95
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